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“(THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Oash or Post-Office Order to DUNOAN DAVISON & Oo., 244, Regent Street, London, W. 








Vou. 56.—No. 17. 


SATURDAY, APRIL 27, 1878. 








RYSTAL PALACE.—SATURDAY CONCERT. Tus 
Day, April 27,at Three p.m. The programme will include: The Music to 

A Midsummer Night’s Dream (Mendelssohn); Concerto for Pianoforte and 
Orchestra, No. 3, in C minor (Sterndale Bennett) ; Ballet, Music from the opera of 
Der Daemon (Rubinstein), first time at these Concerts. Vocalists—The Misses 
Allitseen and Mr Edward Lloyd. The Orystal Palace Choir. Piano—Mdme 
Arabella Goddard. Oonductor—Mr Auveuvst Manns. Seats, 2s. 6d,, ls., and 6d. 


RNEST DURHAM’S THIRD and LAST PIANOFORTE 


4 REOITAL (postponed from the 17th inst., in consequence of the illness of 
Mr Ernest Durham), will be given on SaruRDAY, May 4, in StreEtINwAY HALL, at 
Three o'clock. Tickets, 7s. 6d., 3s., and 1s. ; aé all agents. 


DME JENNY VIARD-LOUIS’ THIRD GRAND 

ORCHESTRAL and VOCAL CONCERT, Sr James’s HALL, TUESDAY next, 

April 30, at Three o'clock. The Orchestra will comprise Ninety eminent Per- 

formers. Conductor—Mr H. Wrist Hrixu. Tickets: Sofa and Balcony Stalls, 

10s. 6d,; Stalls and Balcony, 5s.; Area, 2s, 6d.; Admission, One Shilling. 

Tickets may be obtained of Messrs Chappell & Co., 50, New Bond Street; of 
the usual Agents; and at Austin’s Ticket Office, 8t James's Hall, 28, Piccadilly. 


DME FRICKENHAUS’S EVENING CONCERT, 
THURSDAY, May 2, at the Royat AcapEMy OoncerT Room, at 'Eight. 
Programme : Trio in F major, Op. 18, for Piano, Violin, and Violoncello (0, Saint- 
Baéns); Songs, ‘‘ Liebestreu,” “So will du des Armen” (Brahms); Solo, 
Violin, Nocturne, E major (Ernst); Solo, Pianoforte, Volkslied, with Variations 
(J, Raff); Solo, Violoncello, Larghetto (Mozart); Gavotte (Rameau); Songs, 
“ Es hat die Rose,” “ Er ist gekommen” (R. Franz); Quartet, in E flat, Op. 47, 
for Piano, Violin, Viola, and Violoncello (Schumann), Executants—Mdme 
Frickenhaus, MM. Ludwig, J. B. Zerbini, and Daubert. Vocalist—Miss Helene 
Arnim. Conductor—Mr J, B. Zerwint. Stalls,7s.6d.; Balcony, 3s. Admission, 
One Shilling. Tickets at Chappell & Co.’s, and Lucas & Weber's, New Bond 
Street; Hays’, 4, Royal Exchange Buildings; and of Mdme FricKENHAUS, 
Rose Cottage, South Road, Twickenham. 


CHUBERT SOCIETY, Brrtsoven Rooms, 27, Harter 
Srreet, W. President—Sir Jutivs Benepicr. Founder and Director— 
Herr ScHUBERTH. Twelfth Season, 1878. Tie SEVENTEENTH SOIREE 
MUSIOALE, for the introduction of rising artists and the production of new 
works, will take place on Werpnespay Evening next, May 1. Prospectus 
and full particulars of the Society cau be had on application to 
H. G@. HOPPER, Hon. Sec. 
244, Regent Street. 


OZART AND BEETHOVEN SOCIETY. 
The Marquis of Lonponperry. Vice-President~Herr SCHUBERTH. 
Seventh Season, 1878. The next CONCERT will take place at the LANGHAM 
HALL, on WEDNESDAY Evening, May 22 (Mozart and Beethoven's Vocal and 
Instrumental Compositions forming the first part of the programme). Members 
of the Schubert Society are admitted free. 


Rossini’s Unpublished Works. 
SSRS PUTTICK and SIMPSON beg to announce that 
they have received instructions to offer for SALE by AUCTION, at their 
House, 47, Leicester Square, W.C., on THURSDAY, May 30, at 10 minutes 
it One o'clock precisely, the WHOLE of the UNPUBLISHED MSS, of the 
omposer ROSSINI, consisting of 154 Works, being, with the exception of the 
Operas written by him, the labour of his lifetime. They consist of Vocal Pieces 
for Soprano, Mezzo-So 0, Oontralto, Tenor, Baritone—Duets for various 
Voices—Ohoruses for Four, Eight, and more Voices—Dances, viz.: Polka, 
Waltz, Bolero, Tarantella—Masses—Pieces for the Pianoforte, Pianoforte and 
Violin, Pianoforte and Harmonium—Duets for Pianoforte, &c. The whole of the 
above Compositions were purchased of Mdme Rossini, the widow of the great Com- 
poser, whoinherited them under her husband's will, and will be sold in Lots. 
Each purchaser will be entitled to register the Copyright in his own name, and 
each MB. is ra by Rossini. 
Messrs PUTTIOK and SIMPSON desire the special notice ef the Music Trade, 
Professors, and lovers of high art to this unique sale. Oatalogues will be issued 
in due time, and when ready can be had on application to the Auctioneers. 


DME SAINTON-DOLBY’S VOCAL ACADEMY, for 
the Training of Amateur and Professional Vocalists. The Next TERM 
begins on the 29th inst. A Free Scholarship will be competed for in July next. 
Oandidates must not be under 17 or over 19 years of age. Particulars can be 
obtained at 71, Gloucester Place, Hyde Park, on any day except Wednesdays 
and Saturdays, between the hours of Eleven and One, 
REMOVAL. 
S! GNOR FOLI begs to announce his removal to 
88, Piccadilly, W, 

















President— 














ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


HIS EVENING (Sarvrpar), April 27, will be performed 
Briimm’s Opera, ‘LA SONNAMBULA.” Amina, Mdlle Sarda (her 
second appearance in England); Lisa, Mdlle Cottino; Teresa, Mdlle Sonnino; 
Count Rodolfo, Signor Bagagiolo; Alessio, Signor Raguer ; Notaro, Signor Fille ; 
and Elvino, M. Capoul. OConductor—Signor VIaNEsiI, 

On Monpay next, April 29, Rossrni’s Opera, “GUGLIELMO TELL.” 
Mathilde, Mdlle Bianchi. Conductor—Signor Vianest. La Tyrolienne will be 
danced by Mdlle Girod, Mdlle L. Reuters, and Mdlle H. Reuters. 

First Appearance this Season of Mdlle Albani. 

On TuEsDAY next, ag 30, Dowizerri’s Opera, “LUCIA DI LAM- 
MERMOOR.” Lucia, Mdlle Albani. Conductor—Signor VIANESt. 

Second Appearance this Season of Mdlle Albani. 

On THuRsDAY next, May 2(in lieu of the Subscription for Satu , Aug. 3), 
Govunop’s Opera, ‘FAUST E MARGHERITA.” Margherita, Mdlle A! 
Conduetor—Signor VIANESI. 

Doors open at Eight o'clock ; the Opera commences at Half-past. : 

The Box Office, under the Portico of the Theatre, is open from Ten till Five. 


HERR JOSEPH LIDEL. : 





THE Friends of this well-known and much -esteemed 


Violoncellist will ip poe to learn that he is now lying upon a‘ bed of sick- 
ness, and in urgent need of p iary assist An unblemished 
than fifty years in his adopted country should not be allowed to close in 
which in his case has been unavoidable, and brought about neither by indolence 
nor imprudence. Subscriptions received by :— 
Messrs Asupown & Parry, Hanover Square, W. 
»  AU@ENER & Oo., 86, Newgate Street, E.0. 
», OHAPPELL & Co., 50, New Bond Street, W. 
Duncan Davison & Co., 244, Regent Street, W. 
NovELLO, Ewer & Co., 1, Berners Street, W. 
BcnorT & Co., 159, Regent Street, W. 
StranLey Lucas, WEBER & Co., 84, New Bond Street, W. 
Harr & Son, 14, Princes Street, Leicester Square, W. 


ULTIVATION OF THE VOICE—Mr T. THORPE 
PEDE, late Professor of Singing at the Royal Academy of Music, and for 

several years Assistant Professor with, and successor by certificate to, the 
celebrated Maestro Crivelli, receives a limited number of Pupils for Italian 
and — Singing for the stage, concert-room, or oratorio, Amongst his man, 
late and present pupils are Mesdames Alice Barth, Wensly, Ernst, Berresford, 
Bnriquez, and Cave-Ashton. Messrs J. W. Turner and Dudley Thomas, &c., also 
derived much benefit from Mr THORPE PEDE’s instructions during their engage- 
ment with him. 

Belgrave House, 51, Haverstock Hill. 

Price 3s, 6d. 
THE SECOND PART OF 


A DICTIONARY OF MUSIC AND MUSICIANS. 


BY EMINENT WRITERS, ENGLISH AND FOREIGN, 
With Illustrations and Woodcuts. 


Edited by GEORGE GROVE, D.C.L. 
To be completed in about Twelve Quarterly Parts. 


MAOMILLAN & CO., LONDON, 


EETHOVEN’S SONATAS.—The UNIVERSAL Edition. 
Edited by FRANKLIN TayLor. Full music size from engraved plates. 
Anextra sheet compiled by the Editor accompanies each Sonata, containing notes 
explanatory of its proper rendering and of its particular difficulties, with 
illustrations in music type. First and Second Sonatas now ready, price 6d. 
Third and Fourth nearly ready, price 9d. each. 
OuntneHaM Boosey & Co., 296, Oxford Street, W. 


FoR SALE, a magnificent MUSIC and FANCY BUSINESS, 


in one of the British Colonies. The takingsare between £2,000 and £3,000 

















rannum. No one need apply who does not understand tuning pianos. Apply 
& full particulars to ‘‘ 0. F.,” 6 & 7, Newgate Street, E.O. 


“THE MESSAGE.” 
R VERNON RIGBY will sing Brvmenrnat’s admired 
Song, “THE MESSAGE,” at Edinburgh, April 27th ; Kilmarnock, 29th ; 





Paisley, ; Glasgow, May 1; Middlesboro’, 2nd; Birmingham, 4th; 


Bouthsea, 7th, 
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“MY SWEETHEART WHEN A BOY.” 


h R WILFORD MORGAN will sing his popular Ballad, 
“ MY SWEETHEART WHEN A BOY,” rHIs DAY, Saturday, April 27, at 
the Philharmonic Hall, Liverpool. 
“SABRINA.” 
i} R MICHAEL WATSON will play his popular Valse de 
- Concert, ‘‘SABRINA,” at Lincoln, May 6; and Myddelton Hall, May 23. 
= (of Milan) DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MippLESEX Hospritrat, Lonpon, W. 








Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 


All Sheet Music at half price. Sample Copies to the Trade on the usual terms. 





All works produced in Italy, &c., promptly procured without extra charge. 


Ricorpi’s GRAN CATALOGO, containing 50,000 of his own publications, 5s. net. 





Latest Publications—Sacred Music in elegant vols,, for Voice and Organ, 

Harmonium or Pianoforte, at 1s, net each, post free :— 

Vol. L.—F. Basiry : ‘‘ MISERERE ” (the 51st Psalm), for S.C. T.& B. Expressly 
composed for the Choir of St Peter in the Vatican, Rome. Sung for the 
first time in England, with greatsuccess, by Mr H. Leslie’s Choir, at St 
James's Hall, April 4, 1878. Free for 12 stamps. A liberal discount to 
Qhora! Societies. 

» IL—L. Cuerusini: ‘‘MISERERE.” Do., do., do, 

Iil.—G. B. Pergorest: ‘‘ 8STABAT MATER,” for Two Voices. 

“AVE MARIA,” 8. C0. T. & B. F. DuRANTE: 

G. Haypn: ‘‘ PREGHIERA 

GS. 2. &. Da 


» IV.—L. CHERUBINI: 
“ OHRISTE ELEISON,” 8. C. T. & B. 
DELLA SERA” (Evening Prayer), 8. 0. T. & B, 
PALESTRINA : ‘ CRUCIFIXUS,” 8, C. T. & B. 

VerpI: Anthem, ‘“ BOW THINE EAR, O LORD,” 8. O. T. & B.; as sung at 
St Paul’s Cathedral; arranged by J. R. MuRRAyY from Verdi’s Requiem. 
» _ * AGNUS DEI,” from Verdi's Requiem, 8, C. T. & B. rae 

New Sona@s, IraLiaAN AND ENGLISH, by Braga, Branca, Campana, Fiori, 
Guercia, Lebeau, Marchetti, Mazzoni, Oberthiir, Pinsuti, Randegger, 
Rotoli, Tartaglione, Tosti, Vaschetti, Zuccardi, &c. 

LaMPERTI: OBSERVATIONS AND DIRECTIONS ON THE TRILLO (Vocal 
Shake). Dedicated to Mdlle Emma Albani. 

RICORDI, 23, CHARLES STREET, MIDDLESEX HospiTaL, LoNpDOoN, W. ; 
and all Musicsellers. 


Published This Day. 


“RONDO ALL’ ONGARESE.” 


(From Haypn’s Trio in G.) 
Transcribed for the 
PIANOFORTE, 





Mdme OURY. 
rice 4s, 


London: Duncan Davison & Co., 244, Regent Street, W. 
Published This Day. 
NEW SONG BY L. BADIA. 


“COM ’ERA BELLA.” 
(“FAIR WAS MY LADY.”) 
The English version of the Words by MARIA X. HAYES. 
The Music by 


L. BADIA. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


i} ISS PURDY has returned to Town. She is at liberty to 
accept ENGAGEMENTS for Oratorios and public and private . 
—35, Victoria Road, Kensington, W. 4 — enenee 


\ WIENIAWSKI will arrive in London for the Season 
‘te early in May. Allcommunications to be addressed to Mr N. VERT, 52, New 
Bond Street, W. 


h RS OSGOOD, who is engaged to sing at the forthcoming 

Festival at Cincinnati, U.S.A., will return to England carly in September 
next, All applications respecting ENGAGEMENTS tobe addressed Mr N. VERT 
52, New Bond Street, W. ; 


ERR LOUIS ENGEL has the honour to announce 


that he has returned to London, after several years’ absence, and that he 
will be happy to receive Pupils for the Harmonium, and ENGAGEMENTS for 
Concerts and Parties. Address—Messrs CHAPPELL & Co., 50, New Bond Street. 


ME FREDERIC WOOD (Primo Tenore), late of the 


Wilhelmj Concert Tour. Opera, Concert, or Oratorio, Address 
Messrs Hopge & Essex, 6 and 7, Argyll Street, Regent Street, W. dates 


WEBER (NEW YORK) PIANOFORTES. 
A Depét for these justly celebrated Instruments is now established at 
29, BAKER STREET, PORTMAN SQUARE, W. 
(Nearly opposite Mdme Tusgavp’s), 


























C. Curtis, Sole Agent, 








Che Theatre: 


A WEEKLY NEWSPAPER AND REVIEW. 
The Number for April 24 contains :— 


In London. In the Provinces. 
In Paris. In Vienna, 
In Cologne. In America, 


En Passant. ** Misusing Shakspere.” 
Voltaire the Dramatist,—II. Again in the Breach, 
&e., &e., &e. 


Published every Wednesday, 
PRICE 3D, 
At the Office of Tor THEATRE, 81, Great Queen Street, Lincoln's Inn; W.0. 


ff KUTSCHKE POLKA. 








BY 
LUDWIG STASNY. 
PIANOFORTE SOLO ‘ te one was me 3s, 
SEPTETT ..... a we ons v8 ie an s0e one >» Det 2s, 
FULL ORCHESTRA “an dis aad ides an ens ° oe oo 
AMARANTH POLKA. 
BY 
LUDWIG STASNY. 

PIANOFORTE SOLO _... re - site eae . oe Gh 
°° DUET - ose 
SEPTETT _... ae raat oa vee pint die a eee oe «net 2s, 
FULL ORCHESTRA ae ae ies ‘i wes “as one ome eset: 
POLKA DES SINGES. 

BY 

GASTON DE LILLE. . 


PIANOFORTE SOLO tee . 
SEPTETT _... ove net 2s, 





Published by SCHOTT & OO., 159, REGENT STREET, LONDON, W. 








MURDOCH’S REFINED AND PURIFIED POLISH. 

For STRINGED AND OTHER INSTRUMENTS, 
Removes all Stains and Grease, and leaves 

a soft delicate gloss on the surface 

Invaluable to all 

Manufacturers 

and 

Istrumentalists. 






> 


1s, C4 
Seld by 
all Instrument 
Manufacturers & Dealers. 
In Bottles, 1s. each. 
Full Directions for use are 
printed on each Bottle. 
Manufactured by 


MURDOCH’S PATENTS, LIMITED. 
2, COWPER’S COURT, CORNHILL, LONDON, E.0. 





















Just out, price 1s. 
AUUNGENG : An Essay. By Frevertc Penna. 


“Tt ought 
to be very useful.”—Right Hon, W. E. Gladstone. 
TINSLEY BroruErs, 8, Catherine Street, Strand, W.C. 





CARL KREBS’ STUDIES. 
REBS’ STUDY No. 2, in B flat major; and Krebs’ 
Study No, 10, in F major, as played by Mdlle MARIE Kress, at her 
Recital at 8t James's Hall, are published price 3s. each, by Duncan Davison 
& Co., 244, Regent Street, W. 

‘‘Then came two Studies from the pen of Mdlle Krebs’ father and instructor, 
the second of which, a capital wrist exercise, was dashed out with such astonish- 
ing bravura, that the unusually cold audience was roused into calling for an 
encore, with which Mdlle Krebs complied.”— Brighton Gazette, 

“The greatest success was in the two Studies composed (probably for her) by 
her father. The second in F was a good specimen of octave playing. The 
rapidity and evenness of the octaves elicited the only encore of the reeital.””— 
Brighton Guardian, 





Just Published, 


“T\MPRESS OF INDIA.” New Loyal National Chorus. 
Words by Rev. R. Porrer, M.A. Music by ELY MONK, Mus. D. 
Price 3d. NovELLo, EwER & Co., 1, Berners Street, London, W. 


EYLOFF’S LATEST COMPOSITIONS.—Gavotte in F; 
Sultan de Zanzibar March ; Bourrée ; Sarabande et Tarantelle ; and Minuetto 
in B flat, are published at 
LYON & HALL’S Warwick MANSION, BRIGHTON. 
Price 2s, each, post free, 
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More xbout “ God save.” 





Near the Egg and Libbard—in the Garden. 


Dr Brrp,—I say, Snail, those fellows in the coffee-room is- 
puting about ‘‘God save.” os 

Dr Swat (timidly).—Well ? 

Dr Birp.—I wrote it. Iam Dr Byrde of the Elizabethans, who 
composed a Mass in D minor I spell my name now with an /— 

Dr Snatt (interrupting him).—Aye ! with an eye— 

Dr Brrp.—Shut up !—instead of a Y. 

Dr Snatt.—Why Y ? 

Dr Brrp.—For reasons, Come, fly with me, and I will tell thee 


why. 

De Swart (shrinking into shell).—Not by no means. Dr Wasp, 
Dr Grub, and Dr Spider of the Rump await you in the hedges. 
You promised to carouse with them. 

Dr Brrp.—True (flies away.—Dr Snail crawls to Egg and Libbard). 


Egg and Libbard. 


Dr Sxart.—Who's that with dishevelled hair and long pen? 
7 Jove, he is puzzling himself about ‘God save.” Let's ose 
(shrinks into shell), ; 





Spare Rerorter.—I can't endure this mental strain! I know 
nothing about it. Yet I must decide who wrote ‘‘ God save.” 

Imp (jocosely).—I wrote it. Ha! ha! (dances ironically). 

Spare Reporter (angrily).—Get out, you printer’s devil !—you 
running footman to a shove-halfpenny player! (reflecting). By the 
way, Ihave in my pocket a letter from Dutton Cook. He knows 








I can always say, ‘‘ Despite,” &c.—or, perhaps, for a change, malgré 





all about it. I picked it upmear P. H.S. Dutton Cook’s a sala- 


mander (takes letter out of pocket, and unconsciously reads aloud) :— 
Letter from Dutton Cook. 


8rr,—By way of contribution to the discussion concerning ‘‘God 
save the King” I send extract of letter dated 10th of October, 1745, 
from Benjamin Victor, the treasurer of Drury Lane Theatre, to 


David Garrick, of Lichfield :— 


. The stage (at both houses) is the most pious as well as the most loyal 
place in the three kingdoms. Twenty men appear at the end of every play, 
and one stepping forward from the rest, with unlifted hands and eyes, begins 


singing to an old anthem tune the following words :— 

‘O Lord our God arise, 

Confound the enemies 

Of George our King; 

Send Him Victorious, 

Happy and Glorious, 

Long to reign over us, 

God save the King.’ 

“Which are the very words and music of an old anthem that was sung at 


St James’s Chapel for King James the Second, when the Prince of Orange 


was landed to deliver us from popery and slavery.” 


This must have been the first time the National Anthem was sun8 
from the stage, or Garrick would hardly have been so particularlY 


informed upon the subject. Certainly, Carey did not compose the 
song expressly for the occasion ; in 1745 he had been dead two years. 
Nor could he have composed the anthem sung, as Victor states, at 
St James’s Chapel in 1688 ; Carey was born about 1692. His title 
to be accounted the composer of both the words and music of ‘‘ God 
save the King” was first asserted or invented many years after his 
death by his posthumous son, George Savile Carey (the putative 
grandfather of Edmund Kean), whose evidence in the matter is of 
the smallest value.—I am, Sir, your obedient servant, 
Dutton Coox. 


Spare Reporter.—Happy thought! I will re-write this in 
English, and no one will guess it isn't mine, or suspect it’s Dutton 
Cook’s. Grammercy! Ho! The twenty men and the one man, 
‘with uplifted hands and eyes,” and the “putative grandfather of 
Edmund Kean,” will suit me to a T. 

Imp (shrieking).—Hi! hi! hi !—I have brought a letter from Cary 
Carey himself, which you are to make into half a column. Hi! 
(gives letter). 

Spare REPORTER (reads letter) :— 

Letter from Carp Carey. 

Srr,—Whether Henry Cary composed ‘‘God save the Queen” 

or not, appears to be a disputed point. Iam certain, however, that 


he spelt his name Cary, not Carey.—Your obedient servant, 
Grorcr D. L. Cary. 


Spare Reporter (taken aback).—Humph! Here’sacoil! Never 
mind! Ican begin my article—‘‘ Despite what is advanced by Mr 
Cary Carey,” and so go on with my paraphrase of Dutton Cook. 
Happy thought! It is a great fact that Cary spelt his name ‘‘Cary” 
(goes on writing). ‘‘ Despite,” &e. ; . 

Imp (impishly).—Here’s another letter, which Editor wishes to 
form part of your article. (Diabolically) Hi! hi! hi! (turns a couple 
of somersaults). 

Spare REPORTER (in agony).—O! Here’s something about Bull, 
John Bull, Dr John Bull! (reads letter). 


Letter from A. D. G. 

Srr,—When the Prince of Wales visited the Merchant Taylors’ 
Company a year or two ago, the master of the company mentioned 
the fact that ‘‘God save the King, ” with words similar to, if not 
actually identical with those we still use, was sung in the Merchant 
Taylors’ Hall at the public reception of a former Prince of Wales, 
who was afterwards King Charles I. Dr John Bull died in 1623, 
nineteen years before the accession of Louis XIV., and forty, if not 
fifty, years before Lully produced the celebrated air as his own 
original composition. Whether Dr Bull was really the composer is 
a vexed question, but it is certain that he did not unscrupulously 
appropriate any composition of Lully’s.—I have the honour to be, 
Sir, your obedient servant, A. D. G. 

Spare Rerorter (reflectively).—Bull is good just now. Bear 
would not do so well. But I can bring him in—‘“‘ despite, &c.”— 
and say Dr Lully Bull was somehow connected with the affair. 
That'll do. 

Imp (sportively).—Three more letters, sir. You are to make a 
close column of the whole. 

Spare Reporter (in despair).—O Gemini! I must read them. 
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(‘‘maugre,” according to Malory), the assertions of J. Toole, &e. 
—and go on, with my paraphrase of Dutton Cook. F. C. B. will 


allow this to be a ‘‘ happy thought.” (Reads first letter) :— 
Letter from J. Halse. 

Srr,—In the reign of George IV. was published an account of 
our National Anthem with authorities, taken from Sion College Library, 
the ancient records of the Merchant Taylors’ Company, the old 
cheque book of his Majesty’s Chapel, &c., arranged by Richard 
Clark, a choralist, of the Chapel Royal, of St Paul’s, and of West- 
minster Abbey, and Secretary to the Glee Club. In this account it 
is proved as clearly as may be possible that the Anthem was com- 
posed for a special occasion—viz., the entertainment given by the 
above-named company to James I. in July, 1607, on his escape from 
the Powder Plot; that the words were by the poet Johnson, and the 
music by Dr Bull. The words of the first line were, ‘‘God save 

reat James, our King.” It also appears that the beautiful grace, 

‘Non Nobis Domine,” composed by Bryde, was first sung on the 
same occasion.—I am, Sir, yours sincerely, HALsE. 

Guilford Street, Feb. 4. 

Imp (frantically).—For Bryde, write Byrde—— 

SparE REPORTER (paying no attention to Jmp).—Halse la, mon 
ami! Halse! halse! halse! 

‘*Tu as trés-tort, 
Je ne sais pas pourguot ”— 
—bad rhyme; but am pressed for space. (Reads second letter) :— 


Letter from George Barndp Smith. 


Srm,—There can be little doubt that Mr Grove is perfectly 
accurate in declining to give to either Lully or DrJohn Bull any credit 
in connexion with ‘‘God save the King.” There is equally little 
doubt that the present version of the National Anthem is sub- 
stantially that by Henry Carey, to whom we are also indebted for 
that inimitable love-song, ‘‘Sally inour Alley.” Mr Southgate says 
that ‘‘God save the King” was first sung by Carey, at a banquet to 
celebrate the capture of the Fort of Portobello from the Spaniards 
in 1739. Several authorities, however, state that both words and 
music were first sung ata dinner given by the London Mercers’ 
Company in 1740, but do not mention that this dinner was given 
to celebrate Admiral Vernon’s triumphs over the Spaniards. It is 
just possible, of course, that both statements refer to the same 

anquet. Boththe wordsand the airof the anthem have been modified 
ince Carey’s time. In 1606, Dr John Bull, the well-known com- 
poser of the period, produced an ode in honour of the King, after 
the discovery of the Guy Fawkes’ conspiracy. This ode commenced 
‘God save great James the King,” and it is not difficult to see from 
this how Dr Bull came to be credited with the National Anthem. 
Whether Carey absolutely originated the words and the air, or 
whether he had previously met with both or either in the rough, we 
have no means of ascertaining; but, at any rate, as millions of 
Englishmen have been fired int» enthusiasm by that which is sub- 
stantially Carey’s composition, they will readily yield to him the 
honour which is his due.—I am, Sir, &c., 

GrEoRGE BaRNETYr SMITH. 


Imp (enthusiastically).—Bravo! Bravissimo ! 

SpaRE REPORTER (again perplexed).—Hold thy jabber !—smallest 
and most insignificant of devils! I stick by Southgate Grove, who, 
though he differs from himself, is infallible all the same. Vive 
Pope Grove and Cardinal Southgate! Arcadesambo. The coolness 
of Mr George Barnett Smith in saying that Grove “‘is perfectly 
accurate” surpasses belief. How could ‘‘G.” be otherwise? Was 
he ever otherwise? Shall now begin my article :—‘‘ Despite what 
all others, discussing the subject, have written, &c.” for the fountain 
head of information you must go to Grove 

Iup (maliciously).—Chappell ? 

Spare Reporter (thoughtfully).—Chappell Grove 

Imp (impudently).—Grove Chapel—enter by Southgate. 

Spare Reporter (angrily).—Silence! Devil’s imp! (Reads third 


letter) :— 
Letter from G. a. €. 


S1r,—Without trespassing on your space by again going over 
a9 already well trodden, permit me to make a few remarks. 

he discrepancy in date noticed by Mr Smith arises from the diffe- 
rence between old and new style. The news of the capture of 
Portobello arrived in London on the 13th of March, 1739-40. For 
fuller information respecting what Bull really wrote, your correspon- 
dents should read a letter from Mr W. Chappell in one of the 
numbers of Notes and Queries for 1877. I quote a few lines—‘ Dr 
Bull was the author of a ‘God save the King,’ but not of the one 
adopted by the nation. Dr Bull's is on four notes intended to 











represent the four words ‘God save the King’ as rung upon the 





church bells to the popular exclamation.” It will thus be seen that 
the words ‘‘great James” were not in the ‘God save the King” 
set by Bull, nor indeed is there any evidence that such a version as 
‘God save great James our King’ ever existed. Mr Chappell adds, 
‘« the earliest version of the words and music of our ‘God save the 
King,’ is in Harmonia Anglicana, to which Henry Carey was a con- 
tributor. As Carey died in 1743, the publication of Harmonia 
Anglicana must have been before 1745, when the song became 
nationalized through the rebellion of that year. Moreover, the 
original copy begins ‘God save our Lord the King,’ which was 
changed to ‘ God save great George our King,’ in 1745.” 

Mr Bennett will therefore see that there was no concealment in 
the case, but that Carey’s death soon after the publication of the 
song, and before it was generally adopted as a National Anthem, is 
quite sufficient to account for his name not having been associated 
with it from the first. 

‘‘A, D, G.” seems to imply that Lully ‘produced this celebrated 
air as his own composition.” The fact is that the St Cyr story is a 
myth from beginning to end. As a matter of accuracy I may add 
that Bull died in 1628, not in 1623. As to Clark’s book, if Mr Halse 
learns more about it he will probably see reason for not quoting it 
as an authority. G. A. C. 

Imp (petulantly).—Make haste with your article, or it will be 
distributed before you have written it (turns three somersaults back- 
wards—then grins convulsively). 

Spare REPORTER (ruminating).—Happy thought! The difference 
between the old and new style will help me. That, with 
“Despite, &c.,” will make the whole article. But what’s this? 

Imp.—The other letter I told you of, sir. 

Spare ReEpPorTER (in despair).—Another, and another, and 
another! By Juno! I forgot. (Reads last letter) :— 


Letter from J. C. Bennett. 


Srr,—As the recent controversy as to the composer of ‘‘God save 
the King,” seems to have assigned it to Henry Carey, may I call 
attention to what, I fancy, may confirm this theory? Carey was a 
Jacobite, and there always was a tradition that the song was 
originally written in honour of James II. ; hence the concealment— 
which otherwise would be remarkable—of the name of the author 
and composer of a song one would think any man would be glad to 
claim. In the lines— 

‘* Confound their politics, 

Frustrate their knavish tricks, 

On James our hopes we fix,”— 
we have certainly rather an expectant, than a reigning sovereign 
celebrated, even if we read ‘‘him” instead of James. It would 
probably be written at the rising of 1715, to stimulate the zeal of 
the party. Carey’s son always claimed the authorship for his 
father. T. J, Bennett. 


Imp (hastily).—Can’t stay any longer. Shall get the sack. 

Spare ReporTER.—Sack me no sack! My brains are jumbled. 
However, ‘‘Carey was a Jacobite” —that is something; and ‘‘rather 
an expectant than a reigning sovereign” is good. With these and 
‘‘Despite, &c.,” I can turn the heterogeneous fragments into a coherent 
whole, as none of the commentators on Plato—not even Proclus 
and Plotinus, much less Apuleius (ask Sir Flamborough Head and 
Dr Heuffer) could, ‘‘ despite” (my word) the translations of Thomas 
Taylor, who sacrificed oxen to Jupiter ina garden. However, our 
people will be just as wise. (Writes hurriedly) :— 

“ Despite” ——oxen———Jupiter—— Grovechappellsouthgate, gc., $c. 

There, boy, it’s done; and a better article, written at a 
hurried notice, without data or any (professed) knowledge of the 
subject was never written for the Nineteenth Century (I speak of 
centuries—not of Reviews). There, boy—(giving him twopence)— 
take it, and be speedy with your charge. The world is now 





enlightened by a conglomeration in the aggregate. (zit Imp.) 
Spare REPORTER (piteously).—J can’t endure this mental strain. 
Dr Snaiu (peeping out of shell).—I’ve seen much more done in & 
shorter time, with less fuss! Eheu!—what pretenders there are in 
the world ! 
Dr Birp.—Snail, you sluggard, are you ready ? 
for you (chirping) :—— 


[ Voice of Dr Brrp outside. 
We are waiting 


ices 











Dr Swat (thoughtfully).—Not exactly (to himself). I shall sleep 
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to-night at the Egg and Libbard. (Tries to sleep, and hears voice 
outside gently murmuring, to organ accompaniment, quite soft) : 
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wrote God save 
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wrote God save! 


T 
ba save the King, I 





Dr Swat (dozing, and beginning to snore).—I thought #0, —Waits ! 
Per Hercle !—Waits! or Wayttes ! (sleeps). 
(To be discontinued. ) 
——= 
VIENNA. 
(Correspondence. ) 

The Italian season atthe Imperial Operahouse has proved far from 
successful. Only when Mdme Nilsson appears with M. Faure, that 
is, when Hamlet and Faust are given, is the house full. On other 
occasions, the attendance is very scanty, and // Trovatore was on 
one evening played to nearly empty benches. There is at present no 
lack of pianists belonging to the gentler sex here ; last week no less 
than four, viz., Mdlle Martha Remmert, a pupil of Liszt’s ; Mdlle 
Bertha Spitzer, a pupil of Epstein’s; Malle Ottilie Schneider, a 
fourteen-year-old specimen ; and Mdlle Adele Mazza, who has not 
yet celebrated her twelfth birthday, were giving concerts almost 
simultaneously, 





SERENADE.* 
The restless night wind grieves, Tear doth follow tear 
Like thoughts of a crime unknown ; For summer hours sped ; 
The raindrops patter on the rotting| Where is the beauty of the gasping 
leaves. year? 


The branches, as they’re blown, The nightingale has fled 
Wave from each gloomy tree, The leafmist whence she shook 
Like victims vainly cupplioant, and| Her rippling notes to the night-orb 
moan, overhead. 
Dismal thy dreams must be, The little babbling brook, | 
On a couch so dim and drear, That sang his stones to sleep, | 
But more sweet nights may come for| Now tears the genius glowworm from 
thee and me. his nook. 


* Copyright. Polkaw. 























“SIC IN MANCHESTER. 
(From ~.., rp 
orrespondent. ) 

The Carl Rosa Company have been net, April 17, 1878. 
ment at the Theatre Royal, and once mdf Successful engage- 
director’s attempt to secure completeness in every depes’s® Of the 
been rewarded by popular encouragement. The operas alrelas 
given are The Lily of Killarney, Faust, Maritana, The Golden 
Cross, The Marriage of Figaro, The Bohemian Girl, and The 
Merry Wives of Windsor. Miss Gaylord, who from her first 
appearance has been a very great favourite here, has never been 
heard to greater advantage; and, while her very beautiful voice 
has lost none of its freshness, it has been satisfactory to notice 
how steadily she has been improving as a vocal artist. Her Eily 
O’Connor, her Christina in Brill’s opera, her Susanna in Mozart’s, 
and last, not least, her Mrs Ford, are all admirable impersonations, 
and in characters like these this accomplished young lady has few 
rivals on the English lyric stage. Mdme Blanche Cole has also 
sustained her well-deserved fame, and, though she has only sung 
twice, her services have been emphatically valuable. Maritana 
and the Countess in Figaro are both admirably suited to this 
clever lady’s style, and as she was in good voice, it is needless to 
say that her fine singing gave unqualified pleasure. Miss Fechter 
more than fulfilled the expectations which the eulogies of metro- 
politan critics had raised, and the impression made by her 
Marguerite and Cherubino will not soon be forgotten. Miss 
Yorke has been doing excellent service, and seems able and 
willing to undertake anything which a lyric contralto is liable to 
be asked to sing. Mr Packard has been singing with his accus- 
tomed taste in The Lily of Killarney, and also as Fenton in Tie 
Merry Wives. Mr. Lyall’s rare accomplishments are too well 
known to your readers to require any praise of mine, and I hope 
you give Manchester sufficient credit for discrimination to believe 
that there is no want of appreciation down here of lis marvellous, 
grotesque powers, of his quiet humour, and always judicious 
acting, which, with his musical instincts, render Mr Lyall an 
invaluable member of the company. Mr Ludwig's merits, too, 
have been freely recognized here in previous seasons; this con- 
scientious singer and clever actor has not been seen here in Tie 
Flying Dutchman, but his Danny Mann was a great success, and be 
has appeared in some of his old Mr Aynsley Cook never 
fails to make his mark, and on this visit, in addition to his fine 
performance of Falstaff and his irresistibly droll Devilshoof, bo 
has appeared with great success as the Sergeant in Tie Golden 
Cross. Mr Snazelle, Mr Dodd, and Mrs Aynsley Cook have ako 
re-appeared and done good service, 

Only two new singers have been introduced to us in these 
performances. One (Miss Georgiana Burns) has a sweet voice and 
sings intelligently, but she has nearly everything to learn as an 
actress. Mr Maas, the tenor, is, however, the most valuable 
recruit Mr Rosa has gained for a long time, and his success in 
every opera in which he has appeared has been unequivocal. As 
Faust, Don Cesar, Gontran de l’Ancre, and Thaddeus, be has been 
heard with unmistakable delight, and it is to be hoped that so 
highly-gifted and accomplished an artist will become a permanent 
member of the company. 

A fairly good orchestra, an excellent chorus, charming costumes, 
and pretty scenery have not been wanting, and the season, I 
hope, will have been as profitable to the management as it Las 
been pleasant to the lovers of opera. 

[This letter arrived too late for last week’s number, as the paper 
had to be published a day earlier than usual.—Ep.] 








Bertrs.—A new romantic four-act opera, Prinz Heinrich und Ilse, 
words by Dr Schlager, music by Herr Hans Schlager, has been pro- 
duced at the Woltersdorff-Theater, with moderate success, In 
consequence of reports concerning the wonderful bass voice possessed 
by a young clerk in the customs here, Herr von Hiilsen, after hearing 
him sing, directed that his musical education should be completed at 
the expense of the Royal Operahouse. During the first quarter of 
the present year the Prussian Theatres Royal have paid 15,450 
marks as authors’ fees. Herr Hertel, for the last ten years director 
at the Royal Operahouse of the new ballad music, nearly all of 
which was his own composition, lately celebrated his silver 
wedding, 
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ROYAL ITALIAN 0™%A- 
_ yertormances at Mr Gye’s theatre, 
Last week there were thr¢ite, and La Favorita twice. About 
Flotow’s Martha being 8*\\14 be hard to find a word to say that has 
these familiar workfor years past. Since its first production at the 
not beenifan Opera (1858), with Bosio, Nantier Didi¢e, Mario, 
yaziani, and Tagliafico in the leading characters, Martha has been 
played over and over again. How many Lady Enrichettas we have 
had since Bosio, how many Lionels since Mario, would task a 
retentive memory to count. In the representation the other night 
only one artist from the early cast appeared. This was Signor 
Graziani, whose Plumkett is exactly what it has ever been, although 

the once famous apostrophe to beer, ‘‘Chi mi dira,” &c.— 


“ Praise to the beer, 
“ Of all the drinks the best 
“ Of which England is blest—” 


according to the late Signor Maggioni’s English version of the 
libretto—has lost somewhat of its flavour. Mdlle Scalchi, whose 
return, with her rich and mellow contralto voice in prime order, 
cannot be otherwise than welcome, plays Nancy, Lady Enrichetta’s 
chosen companion; M. Capoul, as thoroughly sentimental a lover 
as could be desired, delivering his address to the absent Martha, 
‘‘ M’appari tutt’ amor,” with more than the looked-for expression, 
represents Lionel; and Signor Ciampi does his best to make the 
nearly always exaggerated delineation of Lord Tristan as humorous 
as lies in his power. Madlle Zaré Thalberg, whose Lady Enrichetta, 
otherwise Martha, has already been accepted for a piquant and 
charming bit of singing-comedy, though still troubled with the 
cough which on the night of her first appearance so plainly 
discommoded her, exerted herself to the utmost, and among other 
things gave the beautiful melody, ‘‘Qui sola vergin rosa” (‘‘ The 
Last Rose of Summer”), with such genuine, unaffected expression 
that the audience insisted upon her singing it again. Thus she was 
compelled to repeat the second verse, which she did to the general 
satisfaction. In the same act no little of the effect produced by the 
spinning-wheel quartet, ‘‘Mentre il pié la ruota gira” (encored), 
and the melodious quartet, ‘‘ Dormi pur” (when the love-smitten 
gentlemen-farmers escort their mysterious charges to repose), was 
due to the tones of her pure soprano voice, which, owing to a 
legitimate method of using it, invariably predominates where pre- 
dominance is called for. The scene of the Statute fair, with its 
lively ballet and the clever dancing of Mdlle Girod, is as bustling 
and attractive as ever. 

As brief an account may be offered of La Favorita, the Italian 
version of which was originally produced at Her Majesty’s Theatre, 
by Mr Benjamin Lumley, in 1847 (the ‘‘Jenny Lind” year, and the 
year of the formidable opposition set up at Covent Garden). La 
favorita has retained possession of our operatic stage from season to 
season ever since, owing chiefly, we cannot but think, to Mario’s 
incomparable performance of the hero, Fernando, and Giulia Grisi’s 
no less sympathetic impersonation of Leonora, followed in more 
recent years hy Pauline Lucca’s decidedly romantic pourtrayal of the 
same character. ‘The representatives of Fernando and Leonore, 
when Donizetti's tragic opera first appeared at the Paris Académie 
Royale de Musique (1840), were Rosina Stoltz and Duprez. The 
original Fernando at Her Majesty’s Theatre was Signor Gardoni, 
whose unanimous acceptance by the English public dated from that 
period. Even now that Grisi is dead and Mario has retired, La 
Favorita holds its own. This is most satisfactorily explained by the 
—— beauty of the fourth act—an afterthought, worked out by 

cribe and Donizetti, when the opera was transferred from the 
Theatre de la Renaissance to the Académie, with four acts, instead 
of three, and the name altered from L’ Ange de Nisida to La Favorite, 
The distribution of the dramatis persone this season is much the 
same as a twelvemonth ago, with Madame Scalchi as Leonora, 
Mdlle Cottino as Inez, Signor Graziani as Alfonso, Signor Bagagiolo 
as Baldassare, Signor Gayarre as Fernando. Madame Scalchi, it 
may not be forgotten, had the honour of laying Leonora on the 
memorable occasion (July 19, 1871) when Maro as Fernando took 
his last ‘‘ farewell” of the English public. She had essayed the 
character before, but never before created so strong an impression, 
Since then she has evidently studied it con amore ; and the fruits of 
her perseverance are apparent. The music, composed for a mezzo- 
soprano, suits her voice perfectly, and nothing can be better than 
her vocalization in the cavatina, ‘‘O mio Fernando,” to which she 
now imparts more vigour and feeling than was her wont. This 
lady, who is taking high rank, must strive assiduously to maintain 
it, i means of earnest attention to the dramatic side of her art, 


in which, nevertheless, it must be admitted, she is steadily advanc- 


ing: The Fernando of Signor Gayarre, up to this time, is the part 
which has won for him most honour. The Spanish tenor’s voice, as 





demonstrated on other trying occasions, if carefully husbanded and 
a little more reticence observed, can answer any calls that may 
be made upon it, and now that good tenors grow rarer and rarer on 
the Italian operatic stage, it is certainly a voice to be envied. His 
singing of ‘‘ Angiol d’amore” (‘‘Spirto gentil”), but for the some- 
what over-strained climax, would be irreproachable. The general 
performance of La Favorita is excellent, and the mise-en-scéne that to 
which the public has been accustomed at Covent Garden. 


—o——_ 
HER MAJESTY’S THEATRE, 


Mr Mapleson began his second season at the new theatre on 
Saturday night with the Sonnambula. This was no great novelty, it 
is true; but Bellini’s work has preserved its vogue since first pro- 
duced at the Carcano, Milan, with Pasta and Rubini in the leading 
characters, and from that time to the present day the impersonation 
of its heroine has formed a stepping-stone to fame for aspiring artists. 
Milibran first played it here (in English, by the way) at Drury Lane 
Theatre, under Alfred Bunn’s management, as far back as 1836. 
But when shall we find another Romani to write a pastoral so simple 
and exquisite ?—when another Bellini to set it to music with such 
bucolic simplicity, combined with such rare tenderness? Bellini, 
though anything but a master, was in his way a poet—and that 
counts for no little. 

Mr Mapleson, in the brief interval between the short season of 
English opera and*now, has decorated and cleaned up his theatre, so 
that it not only looks handsome, but commodious. That the house 
was not over-crowded may possibly be attributed to the number 
of performances in the operatic way recently held within its walls. 
The Sonnambula, however, performed with general efficiency, was 
evidently much enjoyed. On Sir Michael Costa’s appearance in the 
orchestra, he was greeted with a heartily unanimous welcome, and 
the National Anthem was then given by chorus with orchestra. 
The Amina of the evening was Mdlle Marimon, one of the most 
agile and skilful vocalists of the day, who in the florid bravura style 
and in the execution of elaborate ‘‘/ioriture,” or embellishments, 
scarcely knows a superior. Though for some years sigpamm d a 
vocalist highly esteemed by Parisian amateurs, she made her first 
appearance among us seven years ago when Her Majesty’s Opera 
was directed by Mr Mapleson at Drury Lane Theatre. She then 
went over to Covent Garden, but has now again returned as pension- 
naire to her earliest London manager. As Amina, Mdlle Marimon 
first appealed to the sympathies of our audiences, and it has remained 
since tien one of her chosen characters. If her dramatic were equal 
to her vocal powers, and were she possessed of that subtle gift, for 
which the only definite name is ‘‘charm,” her ‘‘Sonnambulist” 
would meet with few superiors. Apart from all such considerations, 
however,she surprised and delighted the audience by her marvellous 
execution of difficult passages (with which, by the way, she occa- 
sionally overlays certain parts of the music.) The loudest applause 
was evoked by the opening cavatina. ‘‘Come per me sereno,” and 
the joyous finale, ‘‘ Ah non giunge”—the last preceded, it should be 
stated, by a most impressive rendering of that pathetic address to 
the faded flowers, ‘‘ Ah non credea mirarti.” At the termination of 
each act, as a matter of course, Mdlle Marimon was compelled to 
appear before the curtain. When it is added that the parts of 
Elvino, Count Rodolfo, Lisa, and Teresa were sustained by Signors 
Bettini, Del Puente, Mesdames Bauermeister and Lablache, who all 
did their best, it would be superfluous to add another line about La 
Sonnambula. That the seriuinenes generally was excellent, with 
such an orchestra as Mr Mapleson has engaged (M. Sainton end Mr 
Weist Hill at the leading violin desk), and such a conductor as Sir 
Michael Costa, may be taken for granted. 

Mr Mapleson’s general arrangements for the season having been 
made widely known through the medium of public advertisement, 
it is only necessary to refer to one or two particular features. Amon 
the promises that give most hope may be named the revival o 
Gounod’s charming pastoral opera, Mireille, with, if we are not 
misinformed, certain important modifications recently made by the 
composer. An Italian version of Mireille (as Mirella) was brought 
out by Mr Mapleson fourteen years ago at the old Her Majesty’s 
Theatre, with the late regretted Mdlle Tietjens, Mdme Trebelli, Messrs 
Santley and Giuglini, &c., in the cast. It pleased amateurs then, and, 
we feel confident, will please themagain. Verdi's St Petersburgh opera, 
La Forza del Destino, produced at Her Majesty’s Theatre three years 
later, is equally promised, with modifications by the composer ; and 
lastly, M. Georges Bizet’s Carmen—also in the prospectus of the Royal 
Italian Opera. Signor Marchetti’s Ruy Blas, which last summer 
provoked such different estimates of its worth, is to be again placed 
on the stage, For the other works the director proposes to select 
from a tolerably extensive repertory. The list of singers, while 
including several known favourites, gives the names of some new 
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comers whose antecedents are unknown, by the side of others with 
whom fame has been more or less busy. Among these latter are Miss 
Minnie Hauk, who was heard some years ago at Her Majesty’s 
Theatre, and is now highly considered in German and Austrian 
musical cities; Mdlle Eugenie Pappenheim, who owes her renown 
to the United States; and two young aspirants, Mdlles Mathilde 
Wilde and Stella Faustina, about whom a good deal has been re- 
ported. That Mdlle Etelka Gerster, so successful last year, returns 
will surprise nobody. But it would answer little purpose further 
to pick out names from the strong catalogue of thirty-five singers 
announced in the prospectus. That the ballet will be well cared for, 
the name of Mdme Katti Lanner, as directress, is a guarante:; and 
that the orchestra and chorus are as before, was shown in the ex- 
cellent performance of Saturday night.—Z'imes. 


—o— 
THE LONDON ACADEMY OF MUSIC. 
( From the ‘‘ Echo.” ) 


The annual Lent Concert by the professional students of the 
London Academy of Music took place on Thursday morning April 
17, at St George’s Hall, and drew attention to the success with 
which the musical art is being cultivated in our institutions modelled 
after the Continental plan. Although only a small number of per- 
formers were selected out of the three to four hundred students who 
attend the Academy, the talent engaged in the various branches of 
music was well represented. Amongst the vocalists was Miss Elene 
Webster, pupil of Signor Traventi, whose successful appearance last 
year at the New Philharmonic Concerts in St James’s Hall, and at 
the Covent Garden Promenade Concerts, have ranked her amongst 
the rising artists of the day. In oratorio singing Miss Webster 
seems destined to shine, for her singing of Handel’s ‘ Rejoice 
greatly,” of the solo in Rossini’s Stabat Mater, ‘ Inflammatus est,” 
and of Sir Michael Costa’s air from Naaman, ‘Lord, turn Thine 
ear,’ was marked by that breadth of style, volume of tone, and 
clear enunciation which are the requisites of oratorio performers. 
In one respect Miss Webster is already an exceptional singer, she 
sustains the high D with a power possessed by no English artist 
now before the public. Another well tutored soprano voice was 
heard to advantage in ‘‘Come unto me” (Messiah), and in ‘On 
mighty pens” (Creation), and Miss Cecilia Fuller, a pupil of Signor 
Garcia, has evidently only to gain experience to reach the goal of 
vocal aspirants. Her neat execution and pleasing shake were much 
admired. Miss Marchmont, pupil of Signor Schira, displayed a fine 
contralto voice in ‘‘ Who shall abide ?” (Messiah), and sang the diffi- 
cult florid passages in that solo with great accuracy, as well as fluency. 
Miss Rosa Leo, pupil of Signor Scuderi, in ‘‘O rest in the Lord,” 
also exhibited a quality of voice and a command over expression 
which ought in due time to qualify her for a professional career. 
The violin playing of Miss Dunbar Perkins and Mr Cortie, pupils of 
Herr Pollitzer, is always a feature in the concerts given by the 
Academy of Music, but the skill of these performers hasnot before been 
tested in such difficult works as Mendelssohn's ‘‘ Violin Concerto,” 
and Wieniawski’s ‘‘ Legende.” Both executants nevertheless accom- 
plished their relative parts in a manner which called forth great 
Farm and their playing, as well as that of the clever violoncellist, 

r Gough, Pupil of Signor Pezze, showed that stringed instruments 
are being successfully cultivated under able professors. Pianoforte 
pevin is always well represented at the Academy Concerts, and 

iss Ullethorne in Beethoven’s concerto in B flat, Miss E. Holland 
in Hummel’s concerto in B minor, Miss Greenop in Weber's concerto 
in C, and the clever little Miss Okey in Chopin’s Polonaise, exhibited 
an amount of efficiency which only talent well directed can yield. 
The pianoforte solo playing of Miss Kate Griffiths and Miss Chaplin 
was also admirable, 2 fully justified their positions as medallists. 
A small band conducted by the Principal of the Institution, with 
Herr Pollitzer as first violin, and Mr C. Trew at the harmonium, 
sustained the accompaniments to the vocal and instrumental music, 
The concert was well attended, 








Mr Fountars Mees, of St Mary’s, Stoke Newington, was 
Organist at the Bow and Bromley Institute last Saturday, and gave 
an interesting recital, assisted by the St Mary’s Church choir, The 
hall was crowded, and the audience enthusiastic, encores being 
demanded for a charming gavotte by Hamilton Clarke, and for two 
anthems—‘‘ Judge me, O God,” and ‘‘ Blessed be the God and 
Father.” Mr Meen also gave a recital, on the 15th inst., at Union 
a Islington, on the large organ recently erected there by Mr. 
H, Willis, The programme was well selected, and the capabilities 
of the instrument were displayed to the best advantage, Miss 
Palmer and Mr Forington were the vocalists, 





; SCRAPS FROM PARIS. 

The Minister of Public Instruction has inspected at the Opera a 
collection of ‘‘ Maquettes” or models of scenes, representing the 
history of scenic art in France since the fifteenth century, and 
intended to figure in the Exhibition.—Mdlles Emilie Ambre and 
Amalia Fossa are the latest additions to the company at the Italiens, 
where the former came out in La 7'raviata, the latter in Aida.—The 
first of the ‘‘auditions en habit noir” at the same theatre, trans- 
formed for the nonce into the ThéAtre-Lyrique, introduced M. Samuel 
David’s symphony-ode, La Triomphe de la Paix, the vocal solos being 
taken by Mdlles Jenny Howe, Bennati, MM. Warot and Lauwers. 
The impression produced was not great.—M. Melchissédec will 
sustain a principal part in Le Capitaine Fracasse.—Mdlle Cécile 
Ritter has been replaced at the Opera-Comique as Catherine in 
L’ Etoile du Nord by Malle Isaac, formerly a pupil of Duprez.—A 
company of twelve native musicians have arrived from Tunis, to 
take part in the Exhibition, and their example will be followed by 
the Madrid Society of Concerts. One feature in the opening ceremony, 
on Wednesday next, will be the performance of two military bands, 
stationed out of sight, under the Grand Cascade. The large organ 
constructed by M. Cavaillé-Coll for the Trocadero will not be in its 
place for two months, on account of the time required to build it up. 
15 metres broad and 18 high, it has four keyboards ; a complete 
set of pedals; 66 stops; and 4,070 pipes.—The fortune left by 
Rossini, now appropriated by the Maser of Pesaro, amounts to 
1,700,000 francs.—Anton Rubinstein will give a concert at the 
Conservatory on the 6th May.—Mdmes Sarah Barnhardt, Albani, 
Bilbaut-Vauchelet, De Bellocca, and Jeanne Granier, MM. Remenyi, 
Diaz di Soria, &c., were present at the annual soirée given by M. 
Pierre Véron, editor of the Charivari.—Flotow has returned to 
Germany. His Alma had only one feature worth note—the imper- 
sonation of the heroine by Alma Emma Albani. 

—o0--— 
ST PETER’S CHURCH, MANCHESTER, 

The following is a summary of the music which has been sung 
in the above church during the past twenty-five years :— 

140 Service Settings of the Ze Deum, 
2 


9 ” Benedicite, 
22 es <a Benedictus, 
124 a “a Jubilate, 
99 és - Miserere and Credo, 
77 7 ie Sanctus. 
40 os fe Gloria in Excelais, 
118 mi ei Magnificat and Nune Dimittis, 
34 P Cantate and Deus Misereatur. 


By 135 Composers. 

985 Anthems by 320 Composers, including 117 Adaptations 

from 53 Composers. 

For all this the music-loving Church-goers of Manchester are 
indebted to Mr B. St J. B. Joule, Hon. Organist and Music 
Director at St Peter’s during the whole period specified, and one 
who has devoted himself with the ardour of a genuine enthusiast 
to the promotion of a taste for high-class Church music in this 
country. 

pendeny Sneee 
ROYAL ACADEMY OF MUSIC. 

The Royal Academy of Music gave a public exhibition of the 
talents of its students on Saturday, April 13th, at St James’s Hall. 
These young people are mostly justified in the choice of their pro- 
fession. In three instances the public has given distinct approval 
of the good qualities possessed by the young ladies who avail 
themselves of the instruction of the institution. Miss Mary 
Davies, Miss Orridge, and Miss Leonora Braham are hardly en- 
titled to (nor do they require) tenderness on the part of the critic. 
In each of these cases it is enough to say that the very evident 
artistic intention was not marred by over anxiety, but was intel- 
ligibly expressed and fully. Mr Deas is a fearless pianist. Mr 
Jackson’s Concerto is a work which gives joy to the hearts of 
believers in the possibility of an Englishman writing music, Mr 
Foster and Mr Bampfylde are gifted with fluency. Miss Percival 
has + ability, and Miss Ethel Gregory showed true fire in 
Mendelssohn's Concerto. The general performance, under the first- 
rate direction of Mr Walter Macfarren, was as steady as & clock 
and as merry as a marriage bell. The pursuit of perfection in any 
art is never ending, still beginning. Fashion is ever changing. 
Style is formed by listening to the great ones. Too much prac- 
tising by oneself alone may strengthen and increase rapidity of 
articulation, but dwarfs and cramps and stifles the mind, The 
oracle has spoken, “ Signed ”—F, J, A, 
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Egomet mi ignosco. 





M. Cuar_es pr Bertot, son of Malibran and De Beriot, is 
shortly expectedin London. That he will be welcome need hardly 
be said. But why does he come when the real season for classical 
music is over >—when the Popular Concerts have given their 42nd 
and last ir eciae and when the Crystal Palace Concerts draw 
to an end ? 

Sie. Pervzzi,a distinguished Italian pianist, worthy brother 
of the Fumagallis and Andreolis of the “sunny South,” has come 
to London for the fashionable season—too late, alas! for him to 
be heard at the Popular Concerts. 

THE first concert of the 27th season of the New Philharmonic 
Concerts, under the joint conductorship of Dr Wylde and Mr 
Ganz, is announced for this day week. Sefior Sarasate is to play 
Mendelssohn’s Concerto and a Rondo by M. Saint-Saéns, 





Kontcsberc.—Mdlle Marianne Brandt, from the Royal Opera 
Berlin, has been singing here. 

Brussets.—Le Petit Duc has been well received. The Chevalier 
X. Van Elewyck, admitted to an audience of the King, presented 
his Majesty with a copy of his new work, Collection a’ euvres d’anciens 
et de célélnes clavecinistes flamands, M, Antoine Rubinstein has 
been giving concerts, 








MR CHARLES HALLE'S 
Pinnotorte Recitals. 





ST JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


R CHARLES HALLE has the honour to announce 
that his EIGHTEENTH SERIES OF PIANOFORTE REOITALS will 
take place on the following Afternoons : 
Frrpay, May 31, 1878. 


Fripay, May 3, 1878. 
Fripay, May 10, 1878. Fripay, June 7, 1878. 
Fripay, June 14, 1878, 


Frrpay, May 17, 1878. 
Frrpay, May 24, 1878. Fripay, June 21, 1878. 

As on severa! previous occasions, Mr CHARLES HALLE, during the coming Series, 
will introduce Concerted Music into his programmes, and the following works 
will be presented for the first time: Mozart’s Trio in @, No. 6; Haydn’s Trios in 
D major and E flat; Mahrchen Erzaihlungen, for pianoforte, clarionet, and 
viola; Brahms’ Quartet in C minor ; Rubinstein’s Quintet in G@ minor, and 
Sonata in D, for pianoforte and violoncello; Saint-Sien’s Quartet in B flat, and 
Trio in F; @ade’s Sonata in D minor, for pianoforte and violin; Raff's Quartet 
in G, and Sonata in A, for pianoforte and violin; Goldmark’s Suite in E, for 

janoforte and violin; Gernsheim’s Quintet in D minor; Kiel’s Deutsche 

eigen, for pianoforte and violin, &c. Mr Hate will play, for the first time at 
his Recitals, Schumann’s Carnaval and Faschingsschwank, Brahms’ Sonata in 
F minor, and Three Ballads, &c. 


For the concerted pieces Mr HALLE has secured the co-operation of Mdme 


Norman-Néruda (first violin), Herr L. Ries (second violin), Herr Ludwig Straus 
(viola), Herr Franz Néruda (violoncello), Mr Lazarus (clarionet), and other 


eminent artists. 

Each recital will occupy two hours in performance, commencing at Three 
o'clock and ending at Five p.m. 

The customary analytical notices will accompany the programmes. 





PROGRAMME OF FIRST RECITAL, 
FRIDAY AFTERNOON, MAY 3, 1878. 
To commence at Three o'clock, 


QUARTET, in B flat, Op. 41, for pianoforte, violin, viola, and 
violoncello—Mr CHARLES HALLE, Mdme NoRMAN-NERUDA, 





Herr 8rRavs, and Herr FRANZ NERUDA... vn ae ... Saint-Sdens. 
FANTAISIE-SONATA, in G major, Op. 78, for pianoforte alone 

—Mr CHARLES HALLE ra ons nae ae ¥as ... Schubert, 
DEUTSCHE REIGEN (First Book), Op. 54, for pianoforte and 

violin—Mr CuaRLES HALLE and Mdme NorMaN-NERuDA... Kiel. 
QUARTET, in E flat, Op. 47, for pianoforte, violin, viola, and 

violoncello—Mr CHARLES HALLE, Mdme NorMAN-NERUDA, 

Herr STRAUS, and Herr Franz NERUDA... one ond ... Schumann, 

PRICES OF ADMISSION. 

Sofa Stall, numbered and reserved, for the Beries .. ins Pe ee 

Single Tickets an” eee See hee ep see ooo « OF ® 

Balcony, for the Series =. 

Single Tickets see ‘as 03 0 

A 1 0 


Subscriptions received at Chappell & Co.'s, 50, New Bond Street; Mitchell's, 
33, Old Bond Street; Ollivier’s, 38, Old Bond Street; Keith, Prowse, & Co.'s, 
48, Cheapside; Hay’s, 4, Royal Exchange Buildings; Austin’s Ticket Office, 
He Piccadilly; and by Mr CuarLEs Hae, No, 1, Mansfield Street, Cavendish 

uare. 

Subscribers wishing their seats reserved are requested to notify their intention 
to Messrs Chappell & Oo., on or before eniey, ay 1. 


EW PHILHARMONIC CONCERTS, Sr James’s Hatt. 
Conductors—Dr Wy.pE and Mr Ganz. The First CONCERT will take 
place on SATURDAY Afternoon, May 4, at Three o'clock. Programme: Overture, 
Oberon (Weber); Aria, ‘‘ Caro mio ben” (Giordani) ; Concerto in E minor, for 
Violin (Mendelssohn) ; ‘‘ Lied Traumkonig und sein lieb” (Raff); Symphony in 
C major (Schubert) ; ‘‘ Lieder ” (Brahms); Solo Violin, Introduction, and Rondo 
Capriccioso (Saint-Saéns) ; Overture, Ruy Blas (Mendelssohn), Vocalist—Mdlle 
Redeker, Solo Violin—Senor Sarasate. Subscription Tickets for the Five 
Concerts: Sofa Stalls, £2 2s.; Balcony Stalls, £1 lls. 6d ; Area Stalls, £1 1s. 
Bingle Tickets : Sofa Stalls, 10s. 6d.; Area Stalls, 5s.; Balcony Stalls (front row), 
7s.; Balcony, 3s.; Area and Gallery, 1s. To be obtained at Austin’s ; Mitchell’s ; 
Ollivier's ; Hays’; Lucas, Weber & Co.'s ; Lamborn Ceck’s ; Keith & Prowse; and 
Chappell & Co.’s. 








TO CORRESPONDENTS. 

Cotonet Bett.—Henselt was a sort of cross between J. Field and 
Chopin, without the marked characteristics of either. He is clearly, 
at any rate, the offspring of Chopin, and his residence in Muscovy 
made him acquainted with the works of John Field, Clementi's 
favourite pupil, of whom Chopin himself was not unaware. Hence 
a mixture of the two. Colonel Belt is wrong about Klengel, who 
was also one of Clementi’s most honoured pupils. 


MARRIAGE. 

On April the 24th, at St George’s, Bloomsbury, by the Rev. 
Charles Lacy, M.A., Rector of Alihallows, London Wall, uncle of 
the bridegroom, Francis Dyson, eldest son of the late JAMES 
Lacy, Esq., of Salisbury, and niece of Henry C. Lincoln, Esq., to 
FLORENCE Marian, only daughter of H, C. Luxx, Esq., of Great 
Coram Street, Russell Square, 
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Parsifal, 


At the Tub and Spectre. 
Masor Wurte.—Too long and too misty. 
Dr Biack.—Wait till you hear the music. 


RICHARD WAGNER'S PARSIFAL.* 
(Concluded from page 267.) 

Wagner calls his drama a “ Stage-Consecrative- 
Festival-Play;”+ on the part of his numerous 
opponents this title,as may be foreseen, will be 
strongly objected to, and yet it is thoroughly jus- 
tifiable. Parsifal cannot be a “ stock-piece” for 
our operatic stage, still less is it calculated for 
mechanical performance in the usual manner before 
an ordinary theatrical or operatic public, seeking 
only thoughtless amusement. We are acquainted 
with no other of Wagner’s musical-dramas (ex- 
cepting a portion of Lohengrin), or, indeed, any 
dramatic work as capable as Parsifal of exciting 

, and maintaining a reverentially religious frame of 
mind, but it is only in such a frame of mind that the work can be 
correctly appreciated and fully enjoyed; only he who can be 
transported into that frame of mind will rightly appreciate and 
enjoy it. Were Parsifal not so thoroughly and especially a 
dramatic poem, we should actually propose its being performed as 
an oratorio in the concert-room, for the stage strikes us as almost 
too profane for it, Wagner has frequently been reproached— 


* From the Musikalisches Wochenbdlatt. 
¢ “ Bithnenweihfestepiel,” 
= “ Zine weihevolle Stimmung.” 


[Exeunt severally. 











whether justly or unjustly we will not here enquire—with wishing 
his creations to be always represented before only one section of 
the public, his friends, because the latter alone were able to under- 
stand him. In the case of Parsifal—looking at the matter from 
the above point of view—this must be unconditionally conceded ; 
under Wagner's treatment the piece occupies a totally exceptional 
place, and precisely the same principle must influence its scenic 
representation. Inferior as regards sensual glow and passion to 
Tristan und Isolde, and as regards animated movement of plot and 
pathos to Der Ring der Nibelungen, Parsifal surpasses both in a 
truly lofty realization of its subject, and in its splendid diction, 
the latter being throughout at a height attained only occasionally 
in Tristan and the Nibelungen. The alliteration is kept within 
bounds, and employed with an amount of taste which must recon- 
cile even the opponents of a style of verse regarded as obsolete. 
The plot is more than usually concise, and epic breadth is avoided, 
though the drama still exceeds the limits we are accustomed to 
consider normal. 

That Wagner has not adhered strictly to the saga is a fact that 
can not be imputed to him asa reproach ; if the dramatic poet 
may indulge in alterations when reproducing historically 
authenticated events (as Schiller, for example, has done in the 
Jungfrau von Orleans, and Wallenstein), how much more must he 
be at liberty to do so when the story is lost in the darkness of times 
surrounded by the mist of the saya. In return for this freedom, 
Wagner has placed on the stage characters equal to the best yet 
created, and, notwithstanding many seeming similarities, they are all 
original. 

The character which appears to be most lovingly and conse- 
quently worked out is that of the hero who gives the title to the 
piece ; at the outset naif, exhibiting a child’s ignorance, and re- 
minding us on his first entrance of Siegfried, he becomes through 
Gurnemanz’s instruction, and still more from the sight of 
Amfortas’s agonising sufferings, almost suddenly a man, and thus 
conscious of his high mission. He hastens to fulfil this, but he has 
to resist strong and apparently irresistible temptations, though his 
guiltless and inexperienced soul plunges almost with ecstacy, like 
a swan into water, into a new and previously unknown element. 
The noble pride with which he repels the seductress Kundry, and 
which, in the case of many, would have degenerated, on the 
recovery of the Graal-Spear, into arrogance and self-adoration, 
gives way, on the contrary, in the case of Parsifal, to the deepest 
lowliness and modesty—conscious, however, as it were, of its own 
value. Thus with the Spear he wins also the Graal-Crown, in his 
possession of which everyone ungrudgingly acquiesces. 

The next object which irresistibly captivates us is the grandiose 
character of Gurnemanz ; greatly reminding us of Kurwenal (in 
Tristan), it is incomparably more sympathetic ; as the true, unselfish 
adviser of Parsifal, the first toinstruct him, and the firsttodo homage 
to him as the new Graal-King, Gurnemanz is peculiarly Wagner's 
creation. Amfortas plays a decidedly passive part, but enlists our 
sympathies in the highest degree. The typical peculiarities, which 
appear to our imagination inseparable from a magician’s calling, 
are admirably brought out in Klingsor ; nay, this rascal, who even 
endeavours by his diabolical arts to get possession of the Holy 
Graal, can actually be humorous, though his offensive humour 
and evil hankerings finally meet, it is true, with the reward they 
deserve. ‘Titurel is ocularly presented to us only as a corpse ; in 
the first act we simply hear his voice—but, be it remarked, in the 
most awe-inspiring manner. 

From the above account of the plot and description of the 
characters, we see that there is no “pair of lovers,” properly 
speaking, in the Stage-Consecrative-Festival-Play (a circumstarce, 
we may parenthetically remark, to be found in no other of 
Wagner's works except the Walkiire and the two initiatory acts of 
Siegfried) ; nevertheless, it cannot be asserted that we at all feel 
the deficiency, so strongly predominant is the frame of mind 
which Wagner has aimed at producing. Kundry, the sole 
female figure appearing in all three acts, cannot be regarded as 
calculated to inspire love; her whole being, as well as all she says 
or does, is dark, enigmatical, and incomprehensible. What Par- 
sifal feels for her is aught but love; in the first act it is hatred, 
and in the second a sort of transient and purely animal partiality, 
followed by a proportionately strong loathing. When, however, 
she is converted from her —— to Christianity, it is pity 
which Parsifal entertains for her ; she dies without having excited 
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in us either any other sentiment. These impressions are, of 
course, based on the mere perusal of the poem; who would at 
present dare to assert that a clever representative of Kundry 
could not clear up much that is enigmatical, and explain much 
that is incomprehensible—nay, shape the character, albeit so little 
calculated to excite sympathy, into one which shall interest and 
move us? 

On considering the dramatic composition with reference to the 
music, Wagner's admirers will be at once most joyfully surprised 
to find that the Master, after so consistently avoiding the chorus in 
his post-Lohengrin creations (the Meistersinger excepted), has in 
Parsifal once more assigned a large sphere of action to an element 
which, as we know, he treats with such mastery. All three acts 
contain choruses of considerable length, to refresh with the sym- 
phony of the voices the ear when somewhat fatigued by the solo 
songs. We have already stated that the poem—without at all 
sacrificing its own position and rights—offers music the most 
splendid and most grateful situations. With envy may the abso- 
lute stage-musician regard such a libretto; the advantage of 
seeing poet and composer united in one and the same person has 
never been so palpably evident as here. With what eagerness 
we await the musical part of the wonderful work may be gauged 
by what has preceded. Let us hope that the Master—gifted by 
the Almighty as mortal has rarely been gifted—who, at a period 
of life which is generally synonymous with the pensioning-off of 
the mind, still continues to create with untiring enthusiasm and 
inspiration; whose powerful intellect and restless energy have 
marshalled before our eyes the figures of German sagas, supposed 
incapable of animation; whose genius has pointed out for music 
fresh paths, and opened for it unknown domains of expression— 
let us hope that Richard Wagner may not withhold from us too 
long the music to Parsifal. JosrpH ENGEL. 
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Consensus Facit Pegem, 








































At the Tape and Quills, 
Dr Winp.—Ho (blowing open an envelope) —, 
Dr EAcues sonal 
Dr Winv.—Gazette des Tribunaux ! 














Dr Eacues aber? 
Dr Winv.—Tribunal de Commerce! 


Dr Eacres Wire 










| 


| 





Dr Winp.—‘*‘ Un navel * Faure !” 
Faure? Hamlet? 
Dr Facies Faure? Joconve? 
Dr W1np (perspiring). —Joconde-Hamlet-Faure ! 
, | Don’t believe it. 

Dr Eacies 7 po 

Dr Winp.—I'll read it (takes breath).—Its by Fernand de 
Rodaya —— aes 

ayo? 

Dr EaGLes ~ yond 2 

Dr Wixv.—Of Figaro; Le Figaro; De Vilmessant’s Figaro 
(reads) : 

‘* Notons un petit proces en matiére de thédtre, qui vient d’étre plaidé 
ou plutét de n’étre pas plaidé devant le Tribunal de commerce. C'est 
M. Faure qui est en cause. Cette année, au mois de janvier, a occasion 
des fétes du mariage du roi Alphonse XII, le célébre artiste devait se 
Saire entendre sur la scene du thédtre de la Zarzuela, a Madrid. Un 
impresario espagnol, M. Rovira, avait signé a@ cet effet un traité avec 
M. Merelli, représentant et mandataire de M. Faure. Aux termes de 
ce traité, M. Faure, devait paraitre deux fois dans Faust, réle de 
Meéphistophélés et deux autres fois dans la Favorite, devant le public 
Madrilene. Il était expressément stipulé que Vartiste frangais ne serait 
assujetti d aucune répétition, quil se réservait le droit de chanter, a sa 
Santaisie, dans des concerts privés, d@ Madrid, malgre cet engagement, 
dailleurs si éphémére, enfin que son nom devait étre en vedette sur 
lVaffiche, a Vexelusion de tout autre. Le prix des quatre représentations 
était fixé & 40,000 francs. M. Rovira versa d’advance le quart de cette 
somme et s’engagea a acquitter le reste, a la date du 24 janvier, c’est-a- 
dire peu de jours avant que M. Faure, eft a parattre sur la scéne de 
Madrid. Le 24 janvier arriva, et le solde des 40,000 francs ne fut pas 
payé au mandataire de M. Fuure. Sur quoi, M. Faure ne partit pas 
pour Madrid. De la proces: M. Rovira prétendant que les 30,000 
Francs qui restaient dus n’avaient pas été versés @ temps tout simy:lement 
parce que, le 24 janvier, toutes les maisons de banque de Madrid etaient 
Sermées, a demandé 15,000 fr. de dommages-intéréis a M. Faure pour 
inexécution de contrat. Mais Vagréé de M. Rovira s’étant déclaré dans 
Vimpossibilité de plaider @ la derniére audience du tribunal de Com- 
merce, M. Faure a bénéficié, sur les conclusions de Me Schayé, son 
agreé & lui, d’un jugement de défaut-congé, qui met actuellement la 
réclamation de M. Rovira a néant. Ajoutons que M. Faure garde au 
contraire a titre de dédit supporté par M. Rovira, les 10,000 francs 
que ce dernier avait payés tout d’abord, en promettant, comme on se le 
rappelle, de verser le 24 janvier les 30,000 francs restant, ce quil n'a 
point fait.” FERNAND DE Ropays, 

O! by Abbs! 


Dr Escuzs { D! bp Annan! 
Dr Wixp.—What or 
I shall tell Wolf. 
Dr Eaces { 3 shall tell De Gilmessant. 
: [Noise of steps outside. 
Enter Waiter. 

Watter.—Dr Albert Wolf and Dr Merelli Lamb, gentlemen, wish 
to speak with you. 

Dr Winv.--(terrified).—Ahi! Wolf! (Blows Dr Eagles out of 
window, and is blown himself up the chimney.) 


Schluss Folgt. 
—_ 
OCCASIONAL NOTES. 

M. Jutrs pr Grimes, it is said, entertains the idea of paying 
us a visit this season. La chance est trop bonne. Ii serait recu a 
bras ouverts. Mais, que diable!—why so late? Who would 
appreciate like Jules de Glimes a Monday or a Saturday “ Pop.”— 


| who an orchestral Saturday concert at the Crystal Palace? Fi 


donc, De Glimes! Thou comest when good music has wafted its 
last sigh. Fancy !—six hundred and thirty-one “ Popular Con- 
certs,” and De Glimes, a real -cumini sector, not to have heard a 
single one! 





Mr Carropvs, our champion violinist, has been engaged by the 
Festival Committee of Norwich to take the post of leading violin 
at the forthcoming Festival, 





CHERUBINI, an ardent collector of autographs, left behind him 
a large number of curious manuscripts shortly to be brought to 
the hammer. Among them are specimens of Sebastian Bach, 


| Emmanuel Bach, Beethoven, Mozart, Weber, Gluck, R. Kreutzer, 


Meyerbeer, Joseph and Michael Haydn, Mendelssohn, Albrechte- 
berger, Frescobaldi, Sarti, Scarlatti, Durante, Pergolese, Paisiello, 
Father Martini, Cattaro, Sacchini, Salieri, Viotti, Spontini, 
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Rossini, Carafa, Boccherini, Grétry, Méhul, Boiéldieu, Auber, 
Hérold, Halovy, Adam, &c. An item in the collection is a Sym- 
phony in C minor, entirely in Joseph Haydn’s hand, and dedicated 
by him to Cherubini. There is some probability that the collec- 
tion, comprising the manuscripts of many of Cherubini’s works, 


will be purchased for the Royal Library, Berlin, 
—o——. 


CONCERTS VARIOUS. 


Tue third of Mrs Wheatstone’s Concertina Concerts took place 
on Easter Monday. The concerted music, as at the former concerts, 
was performed on concertinas. The Pianoforte Quintet, Op. 87, in 
E flat, by Hummel; Mozart’s Trio in E, for piano, clarionet, and 
alto; and several solos were — by Mr Lehemyer (piano), Mr E. 
Chidley, Messrs Henry and George Roe (concertinas). A selection 
of vocal music was also given by M. Isidore de Lara and Miss Ada 
Patterson. 

Royat ALBertT HAui.—A ‘‘bank holiday” concert, under the 
patronage of Sir John Lubbock, was given on Monday afternoon. 
The programme was of a —— character, and the hall was crowded. 
The vocalists were Mdlles José Sherrington, Edith Abell, Anna 
Williams, Helene Arnim, Minnie Everett, and Mdme Antoinette 
Sterling. Miss Minnie Everett, who “hails” from New York, 
made a successful début in Professor Macfarren’s ‘‘ The beating of 
my own heart” and Blumenthal’s ‘‘Why was I looking out?” 
Though evidently suffering from nervousness, Miss Everett sang 
exceedingly well. She possesses a good voice and an attractive 
appearance, and is likely to rise in the estimation of the English 
public. Mdme Sterling gave ‘‘ The Meeting of the Waters” and 
‘* Black eyed Susan” (encored). Miss H. Arnim contributed ‘‘ The 
Hundred Pipers.” Mr Sims Reeves created his usual great effect in 
Hatton’s ‘‘Good bye, sweetheart,” and the ‘‘ Bay of Biscay.” Mr 
Lloyd sang Balfe’s ‘‘ When other lips” and Braham’s ‘‘ The anchor’s 
weighed ” (both encored); Signor Brocolini, Knight’s ‘‘ Rock’d in 
the cradle of the deep” (recalled) ; and Mr Maybrick, ‘‘ True Blue ” 
and ‘‘ My old friend John.” Mr Sydney Naylor played three solos 
on the organ, and also accompanied all the vocalists on the pianoforte. 

Mr Joun CuILp, the young and promising tenor, gave his second 
annual concert at Exeter Hall on the 10th inst. He was assisted 
by the following artists :—Miss Banks, Miss Marian Williams, 
Mdme Jenny Pratt, Messrs Cummings, Lawler, Winn, and Walter 
Clifford; solo pianist, Mr W. Henry Thomas ; accompanists, 
Messrs Frank Lewis and Edwin M. Lott. The concert, one which 
at all times would command attention, evoked especial interest in 
the fact that it was Mr Child’s last appearance in public before his 
departure for Italy to continue his studies under Signor Sangiovanni. 
The hall was crowded in every part, and the audience, by frequent 
manifestations of approval, showed their thorough appreciation of 
the good fare set before them. Mr Child chose for his songs ‘‘ If 
with all your hearts,” Zlijah (Mendelssohn) ; ‘‘ How vain is man,” 
Judas Maccabeus (Handel) ; and “ The Distant Shore ” (Sullivan). 
The sustained character of the first-mentioned air makes it peculiarly 
trying to all tenor voices, but Mr Child left little to be desired in 
this respect. ‘‘ How vain is man” is most eminently suited to the 
new comer’s voice and style, possessed of great breadth and body 
of tone, which Handel requires of all those who sing his music. 
Mr Child only needs experience and study in order to make himself 
one of the first exponents of oratorio music, ‘‘The Distant Shore,” 
another severe test to a young singer, was given with great beauty 
of voice and refinement of sentiment, every salient point being well 
brought out. The audience received this, as also the two previous 
songs, with enthusiastic applause, which Mr Child responded to in 
the latter instance by repeating the last two verses. The other 
artists, one and all, acquitted themselves admirably. Mr W. Henry 
Thomas contributed two very effective pianoforte solos, the execu- 
tion of the Polonaise in A flat (Chopin) being especially brilliant. 


—o— 


PROVINCIAL, 


Mrpptzsprovcn.—On Tuesday evening, April 23, there was a 
full choral evensong, and an organ recital by Dr Spark, at the 
beautiful church of St Paul’s. Among the compositions played by 
Dr Spark was his Concertstiick, composed for the Leeds Musical 
Festival. The offertory, amounting to nearly £11, was given to the 
organ fund. A musical contest and concert also took place in the 
Temperance Hall, in which there was, says the Gazette, “‘ more or 
less indifferent singing.” Dr Spark was judge, and his decision 
appeared in each case to meet with the approval of the audience. 











Dusiin.~—Miss Elena Norton’s comic opera, The Rose and the 
Ring, was given in the Theatre Royal, Dublin, at Mr R. M. Levy’s 
benefit. The opera had been heard a year or two ago at the Antient 
Concert-room, and its merits were then fully discussed and admitted. 
On the occasion under notice, The Freemason’s Journal says :— 

“The splendid orchestral accompaniments raised the work far beyond 
what its most sanguine friends could have anticipated. Sir Robert Stewart 
conducted,” 

NorrincHam.—Mr D. W. Cartwright gave a concert in the large 
hall of the Mechanics’ Institute, on pa 8 evening, April 18, when 
a sacred cantata, 7'he Pilgrim’s Progress (libretto by Mr Matthison, 
music by Mr Wilford Morgan), was produced, with Misses Thompson, 
Dobson, Mrs Dobson, Messrs Woolley, Russell, and Mann as lead- 
ing vocalists. There was a good orchestra, conducted by Mr 
Cartwright, and Mr George Essex presided at the organ. The Daily 
Guardian says :— 

‘‘Mr Morgan’s composition had a great effect upon the audience. 
As a first representation, it must be pronounced a decided success, and we 
hope ere long to be afforded another opportunity of hearing it.” 

LIvERPOOL.—Miss Schirmacher gave her first ‘‘ Recital of Piano- 
forte Music” in the small concert-room of St George’s Hall on 
Thursday evening, April 4th. About the performance the Liverpool 
Courier says :— 

“It is highly gratifying to state that the recital was very successful, the 
hall being filled with an audience comprising most of the leading amateurs of 
Liverpool. Miss Schirmacher played the following pieces: —Sonata for piano 
and violin, Op. 12, No. 3 (Beethoven); Air and 32 Variations in C minor 
(Beethoven); Etudes Symphoniques (Schumann); Lieder ohne Worte 
(Mendelssohn); Walzer (Kirchner), and Rondo, for piano and violin 
(Schubert). The violin was held by Herr Heimendahl, who also played 
“Tl trillo del diavolo” (Tartini), a Romance by Beethoven, and a Cavatina 
by Raff, accompanied on the pianoforte by Mr F. E. Barnes.” 

BricHton.—On Good Friday there was a concert of sacred music 
at the Aquarium, and on Saturday Mdme Liebhart and the youthful 
pianists, Mdlles Jeannie and Louisa Douste, were the attractions. 
At to-day’s (Saturday) concert Signor Foli is to be the vocalist. 
The Brighton Amateur Orchestral Union gave a ‘‘ holiday concert ” 
in the Dome on Tuesday evening, the proceeds to be devoted to the 
working men’s club and the library of the band. Thesingers were 
Miss Emily Moore, Messrs Gordon Cleather and Frank Gerard, 
assisted by the ‘‘ vocal comedian,” Mr Harry Evans, and Mr F. W. 
Carter, a clever performer on thejconcertina. At the theatre Miss 
Kate Santley is announced to commence a twelve nights’ engagement 
on Monday with La Marjolaine. 

BaRNSTAPLE—The society again gave Hlijah on Monday evening, 
April 22, making the third time within a few years. Messrs W. if 
Cummings and Lewis Thomas, who are old favourites in North 
Devon, well sustained their reputations. Their services are invalu- 
able in oratorio. Miss Marian Williams and Miss Alice Fatrman, 
the principal lady vocalists, were new to North Devon, but proved 
fully equal to their trying parts, and won great applause. Miss 
Williams has a clear, ringing, well-cultivated voice, of which she 
makes the most. Miss Fairman has a powerful and pleasing voice, 
and sings with considerable taste. The instrumentalists were led 
by Mr Rice. The chorus were generally effective. The organ was 
played by Mr Henry Edwards. Both musically and financially, the 
concert was a great success.— Western Morning News. 

EprnpvrcH.—Handel’s oratorio, Athaliah, was given at the hall 
of the Literary Institute by the Nicolson Street Church Musical 
Association, on Tuesday evening, April 16th, in presence of a nume- 
rous audience. The leading vocalists were Misses Helen and Marjory 
Kennedy (soprano and contralto), Messrs Robert Kennedy, David 
Kennedy, James Kennedy, and Wright. The chorus, carefully 
trained by Mr J. B. Shaw, was strong in numbers and well 
balanced. MrTendall presided at the harmonium, the Misses Kennedy 
at the pianoforte.—We read in the Daily Review that there was one of 
the largest “‘ gatherings” in the Waverley Market ever known on 
Saturday, April 20. A concert had been organized for the benefit of 
the late employés of the Messrs Nelson, unable to obtain employ- 
ment since the disastrous fire at the Hope Park Printing Works. 
The Misses Effie Goodwin, Marie L, Vincent, Jessie Stockwell, and 
Mr H, Becker ; a chorus, under the direction of Mr John C. Grieve ; 
and the military band of the 50th Regiment, gave their gratuitous 
aid, The concert began at three o'clock, and finished at half past 
ten, There were about 10,000 present. It is estimated that, after 
all expenses are paid, a balance of nearly £200 will be handed over to 
the relief fund. 


SteNor CaRBonr, who sang the part of the Conte di Luna at 
Covent Garden, on the occasion of the first a of Mdlle 
Bertelli, is the husband of that versatile, lively, and eminently 
serviceable lyric comedian, Mdlle Sm hi, 
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MACFARREN’S ST JOHN THE BAPTIST AT 
MANCHESTER. 
(From a Correspondent. ) 


At a concert in the Prince’s Theatre, Manchester—the pro- 
gramme of which also included several songs and pieces of minor 
importance—a selection from this fine oratorio was given on 
Thursday evening, March 25, under the direction of M. Riviére. 
The selection, which was a most judicious one—indeed, the best 
that could have been made short of giving the complete work— 
included the overture and ten vocal numbers, viz., the songs (they 
are called “ songs” and not “airs” in this oratorio), “I rejoice in 
my youth” (sung by Miss José Sherrington), “In the beginning 
was the Word” and the recitative “Then cometh Jesus” (by 
Mdme Poole), “Alas! my daughter ” (by Mr Nelson Varley), and 
“Repent ye” (by Mr Wadmore) ; the duet, ‘‘ Whatsoever mine 
eyes” (by Messrs Varley and Wadmore); the quartet, ‘ Blessed 
are they” (by all the above solo vocalists); and the choruses, 
‘“ Behold I will send my messenger,” “This is my beloved Son,” 
and “My soul, praise the Lord.” The overture was splendidly 
played, the effect which the composer describes as “ the sounding 
of the ram’s horn or silver trumpet that announces the new year,” 
being rendered with fine tone and perfectly in tune. This effect 
is produced simply by a semibreve on G, followed by C, a fourth 
above, the first time it occurs (as a minim), but is used in the 
course of the overture with such art as to give a bright colouring 
to the entire piece. The beautiful cantabile for strings, which 
forms the second subject, was very satisfactorily given. The 
overture, which is the only instrumental number in the oratorio, 
is quite one of the best in all respects; and as the strength of 
M. Riviére’s concerts lies decidedly more in his fine orchestra 
than in any other department, the performance of the overture 
was the most enjoyable of any in the selection. The chorus, 
“ Behold I will send my messenger,” was well sung by the choir 
engaged, the points in the fugue beginning at the words, ‘ And 
He shall turn the hearts of the fathers to the children,” being 
well taken up, and the fortissimo at the word “ Behold,” given 
with as much power as so limited a number could be expected 
to exhibit. The “song,” “ Repent ye,” which followed, is one 
which is indeed a fine and original conception. Sung as it was 
by Mr Santley at the first performance of St John the Baptist in 
Manchester (on the 22nd Jan., 1874), it seemed an inspiration 
worthy of Bach or Handel. On this occasion, however, justice 
was not done to it, the singer exhibiting weakness where strength 
is emphatically demanded; as, for instance, at the phrase, “ Who 
hath warned you to flee from the wrath to come?” particularly 
at the reiteration of the word “ Who?” on C sharp. The recita- 
tive, “ Then cometh Jesus,” was obviously too difficult for the lady 
to whom it was entrusted—at least, that is our impression, It is 
a lovely number, the accompaniment to which generally, and 
particularly to the beautiful passage for strings descending in thirds 
and sixths and so charmingly cescriptive of the descent of the 
dove, is very remarkable. The harmonies in the next number, 
particularly those of the accompaniments for violins muted, and 
the arpeygio chords for the harp are exquisite. This chorus, 
written for female voices only, was very nicely sung by the ladies 
of the choir, and Miss Molteno played the harp part with great 
taste. The following song, “In the beginning was the Word,” 
was so rendered as to fail in producing the effect for which the 
music is so well calculated. The best effort of the soloists 
throughout the oratorio selection was made by Messrs Nelson 
Varley and Wadmore in the duet, “ Whatsoever mine eyes desire.” 
It contains some music of a most masterly and dramatic character, 
and also some difficulties for the vocalists. The gentlemen sang 
better in this than in any other number, apparently giving each 
other the support which they seemed to require in order to 
gain sufficient courage to enable them to do justice to their 
parts. Of the splendid solo, “I rejoice in my youth,” and the 
fine tenor song, ‘‘Alas! my daughter,” all that we think can be 
said is that they might have been (nay, they have been, and in 
Manchester too) sung much better; but as to whether the opposite, 
viz., the possibility of their being sung worse, is true or not, it 
is perhaps best to forbear an expression of one’s impression, 
Respecting the execution of the beautiful quartet, “ Blessed are 
they,” we think there can be but one opinion, viz., that if those 
who attempted it could sing it no better than they did on this 
occasion, they should not have ventured upon its execution at all, 














At its first performance in Manchester (when it was sung by 
Mdmes Lemmens-Sherrington, Patey, and Messrs Lloyd and 
Santley) it proved a great and legitimate success, being loudly 
re-demanded by the audience. It is, indeed, one of the most 
beautiful and effective numbers in the oratorio of St John the 
Baptist. On Thursday evening it was not sung well together 
and was very much out of tune, The last number given 
was the magnificent chorus, “My soul, praise the Lord,” which 
forms so fine a climax to the first part of Dr Macfarren’s work, 
The fugue on Croft's tune was well rendered by the choir, while 
the orchestra played the accompaniments admirably, the augmenta- 
tion of the principal subject for the trombones being most effectively 
rendered. This chorus is one of the grandest to be heard in 
any oratorio, and shows to the greatest advantage the masterly 
command of all the resources of his art possessed by the composer, 
The oratorio, St John the Baptist, impresses one with the conviction 
that it will live, since it is characterized by independent and 
original inspiration put into legitimate and comprehensible form 
by one who is a complete master both of musical composition and 
instrumentation. In obtaining him as Principal in one and Pro- 
fessor of Music in the other, the Royal Academy of Music and the 
University of Cambridge may be congratulated on being musically 
governed by perhaps the only musician now living who is likely to 
be mentioned by future generations as one of the “ great com- 
posers.” (Delayed in transmission.) 


ANDRE ERNESTE MODESTE GRETRY. 


By Max Voc.rr.* 
(Continued from page 264.) 


But it was not long ere Grétry took leave of Rome, after having, 
by the bye, written several things besides the works mentioned 
above. In his pocket he carried a letter wherein his master, 
Casoli, thus wrote to a friend at Geneva: ‘ Caro amico, vi mando 
un mio scolare, Vero asino in musica, che non sa niente, ma 
giovane gentile assai e di buon costume,” &c. The “ perfect 
donkey in music,” as Casoli expressed it, stopped for a time at 
Bologna, in order to take lessons in counterpoint from that clever 
musical connoisseur, the Padre G. B. Martini. After this, and 
having received pecuniary assistance, he resumed his journey to 
Paris by way of Geneva. He reached the French capital in the 
year 1767. He would have done so sooner, had he not, thanks to 
Voltaire, from whom he in vain desired to obtain a libretto, 
been introduced as a music-master into some rich families and 
thus made a respectable livelihood. It was Voltaire, too, who 
urged him to start for Paris, after Grétry had written new 
melodies—favourably received—to a popular text (Isabella and 
Gertrude) which, however, had been previously set. In Paris the 
young man remained two years vainly endeavouring to procure a 
libretto from some author of repute. Finally—finally he obtained 
one, Les Martages Samnites, but from a very subordinate poet, who 
had not produced an especially admirable work. Only too pleased, 
however, at last to have found a subject, Grétry composed a three- 
act opera. The night of performance arrived, and the singers 
sang—as a matter of course, with the indifference they were then 
accustomed to display. They were the masters at the operahouse, 
and the composer was compelled to submit to their whims; we 
know that when, some years subsequently, he brought out his 
operas on the Paris stage, Gluck also had to suffer from these 
whims, before the singers bestowed any attention on what he wrote. 
“ Grétry is not qualified for a composer of dramatic music, He is 
still too deficient in school !—See with what nonchalance he disre- 
gards the rules of harmony. Besides, he does not possess an 
talent.” Such were the observations made on the evening which 
introduced Grétry to the public of the French capital, and it was 
with a heavy heart that he left the performance. Nay, more 
than this ; however enthusiastically he had hurried towards Paris, 
an equally impetuous impulse now urged him to leave it without 
delay. It is probable he would have followed this impulse, had 
not the Swedish Ambassador, Count von Kreuz, who had recog= 
nized the jewel of Grétry’s genius in his opera, bid him be of 
good cheer. The Count and some other friends next managed to 
prevail on Marmontel, who was then already well-known, to supply 
Grétry with the book of Ze Huron. With restless energy the 


* From the Neue Berliner Musikaeitung, 
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work was completed, when, lo and behold! as one graceful and 
lightly buoyant melody after another came floating down from 
the stage, everyone clapped his hands with delight, and the work 
achieved the greatest success, It is true that the critics still 

mbled, as they had previously done, at defective application of 
orm and combination, while adding contemptuously: “ This 
Grétry has been in Italy!” The sound of his name became, 
however, as well known as that of his melodies, and from the 
Grand Opera, where Lulli and Rameau swayed the sceptre, every 
one flocked to the Opéra-Comique. As a matter of course, with 
the crowd came authors—among the latter being many who 
previously would scarcely condescend to look at little Grétry—with 
manuscripts in their hands. Inspired with powerful ambition, 
Grétry set zealously about his task. Scarcely had he composed 
two new quartets and twelve new sonatas, ere in a few months he 
completed a second opera, Lucile, wherein the touching quartet, 
“ Ou peut-on étre mieux qu’au Sein de sa Famille? ” expressed so 
truly, and by such simple strains, domestic happiness, and belonged 
thenceforward to the best-known chansons in France. <A few 
months more and Grétry once again came before the public with 
the opera of Le Tableau Parlant. From that moment he was no 
longer merely the favourite of Parisian society ; the treasures of 
fresh and graceful melodies, so naturally expressive, displayed in 
the last work, could not fail to obtain for him an undisputed place 
among the most successful French composers. The critics, it is 
true, still grumbled about bad instrumentation, laughing to scorn 
all the rules of the theory of thorough bass, from which, however, 
Grétry could free himself as little in the work just mentioned as in 
all his subsequent operas. Others might rack their brains if they 
chose about such “ trifles,” appropriate expression of the text, 
sharp accentuation in conformity with nature, in a word, melodies 
rendering the truthfulness of life, struck him as the sole proof of 
his genius—then and ever afterwards they were everything to him. 
One evening in the saloon of the Operahouse, as several musicians 
were disputing as to what instruments were capable of exerting 
the strongest influence upon the mind, Grétry interposed amid 
all the various opinions with the short and concise remark: “I 
know something which produces a deeper impression than any 
instruments—and that is truth!” On another occasion he observed 
that his music was far less forcible than Gluck’s, but that, at any 
rate, people could not deny it was truer to nature than that of any 
other dramatic composer. It rendered the words, he said, accord- 
ing to the declamation suiting their several respective places, 
while it did not heat men’s heads by tragic exaggeration, but was 
the expression of truth, and impressed the latter quality on the 
human heart, 

Starting from these principles, Grétry went on creating, and, 
after the operas of Sylvain, Les deux Avares, and L’Amitié a 
?Epreuve (all written in 1770), had turned out not worth much, 
Zémire et Azore proved another brilliant specimen of his powers. 
It was first produced in the autumn of 1771, and immediately 
charmed the public by the fullness and freshness of fancy 
manifested in it. Even at this period we perceive Grétry’s great 
partiality for the employment of the rondeau, and the rondeau ‘“‘ Du 
moment qu’on aime” must, without the slightest doubt, be 
regarded as an entrancingly lovely specimen of its kind. In this 
opera, decidedly one of his most splendid compositions, the duet, 
“Ye veux le voir, je veux lui dire,” and the air, “ Les esprits 
dout on nous fait peur,” were especially popular. The same 
graceful charm, the same truth of expression, now tripping along 
with roguish, frolicsome coquetry, and now speaking to the heart 
in the voice of deep sentiment, distinguish the operas next 
written (1772-77), namely; L’Ami de la Maison, Magnifique, La 
Rosiére de Salency, and La fausse Magie, and, during the com- 
poser’s most brilliant period, it was only necessary to mention the 
air, “Ma barque légére” (from La Rosiére de Salency), or the 
duet, “Quoi! c’est vous qu'elle préfére! ” to awaken all the charm 
which streamed from these melodies. 

Yes, this “vero asino in musica” was right, when he looked 
through the score of Monsigny’s opera. Such comic opera was 
his element! Such operas with spoken dialogue which allowed 
music to be heard only when sentiment had reached its highest 
pitch, when Polyhymnia, softly advancing, takes unobserved the 
part from the hand of Melpomene or Thalia—not to speak but to 
sing it—and when Grétry furnished his magnificent airs; yes, 
opera of this kind must have been invented especially for him, 


What a pitiful figure he would have presented, had he been com- 
pelled to clothe an opera from beginning to end in the language 
of tone! It is true that, amid wearisome, heavy scenes devoid of 
all poetry, the charming little melodies would have gushed for- 
ward all the same; but what about the work asa whole! The 
charming little melodies would have continually hovered and 
fluttered about him, never allowing him any rest. They were 
always re-echoing secretly in his soul, and he would have con- 
tinued writing mechanically, till he came to a place where he 
could find room for them. Yes, he would have flung in all his 
bars as rapidly as the painter flings in the first ground of his 
pictures, frequently drawing the accessaries hurriedly in order that 
the fine characteristic figures, which are to consecrate the production, 
may stand forward sooner and more significantly, just as rapidly 
would Grétry have passed over a great deal, as spring in all haste 
flings her green covering over the earth, careless whether or no a 
white streak peers forth to destroy the harmony of the green, pro- 
vided only her flowers and blossoms may smile the sooner to the 
sunshine. And how the critics would have had to grumble at the 
defective development of form, at bad instrumentation, and at 
slovenly harmony. 

But why do I speak always in the conditional? Why do I 
always say “would?” Grétry actually proved very plainly that 
he did not possess the calm necessary for reverent absorption in a 
work as a whole, however successful and full of poetry the work 

ht be as a libretto—that he wanted perseverance completely 
and fully to exhaust every situation, to study every character with 
equal love, and invest it with life-like utterance. He first proved 
this when he turned to “lyric tragedy ;” some of the airs, it is 
true, were, as was to be expected, very pleasing, but the entire 
works were not treated equally throughout. Grétry, whose vanity 
had reached a high pitch, naturally denied that it was he who was 
in fault, and accused Marmontel. The latter laid, however, all 
the blame upon the composer's shoulders, and so, finally, it came 
to pass that the two men were estranged from each other for life. 


(To be continued.) 











THE MUSIC-MAN, 

It was an “ Ancient Mariner ”— The ship set sail, and soon the crew 
“ That is the ship,” quoth he ; That hardy man beheld 

And (winking at the mate), he said,| A-yearning worse than ever, tho’ 

“ Hast ever been to sea? ” His yearning he withheld. 


“Not I!” replied the passenger He first yearn’d for the steward ; when 
Just fresh from German land, The steward brought his bowl, 
“But shore or sea are like to me, He yearnéd worse than ever, but 

I come of hardy band.” It had an end, poor soul ! 


“ Ah, so!” that mariner did say, There often is at sea an end 
And turn’d upon his heel, Of yearning land denies; 

And wonder’d how, when well afloat,| And ’twas so with the hardy man 
That hardy man would feel, Of red and glasséd eyes. 


The hardy man was one of these He ceas’d to yearn! ! "Tis pity but 
Who give to modern tune He'd gone to sea before, 

That fearful yearning which so makes | And wrought deliv’rance in the earth, 
The hearer fret and fume. And spar’d the folk on shore. 


They call’d him a musician of In Music’s early days, ’tis said 
The ultra-modern cut : (When Art was young and fair), 
Most certainly he travelled in Men’s “Happy Thoughts” came swift 
A very dusty rut. But nowthemenarerare. [and free, 


He yearn’d by night, he yearn’d byday, | Mozart and Haydn, Beethoven 
He always seem’d to yearn ; And Bach, and all the crew 

And really used to think, I ween, Had little time to yearn, but wrote 
He’d nothing else to learn. The truth they felt and knew. 

‘Twas writ upon his visage in But our new folk are little taught, 
A bilious, grimy tint, Still less, sirs, do they feel ; 

And had grown into his system, he | They only yearn, and bore all those 
So yearnéd without stint. Not built of blood and steel. 
* Copyright. Tater Magtail. 

















Scuwertn.—Siegfried is to be performed here next season. ; 

Drespex.—The catalogue of books and music of the late Julius 
Rietz contains 1,973 works belonging to every branch of literature 
and science, as well as forty-seven valuable engravings and original 
drawings, besides 1,020 pieces of music. The sale is fixed for the 
29th inst, 
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JETTY TREFFZ. 
(Correspondence of the ‘‘ Daily Telegraph.” ) 


The death of Mdme Strauss, wife of the great composer, and 
well known in England as a singer under the name of ‘‘ Jetty Treffz,” 
has excited a good deal of interest in Paris. It is scarcely six months 
since she visited this capital, and left the most pleasing souvenirs in 
the circles where she appeared. Before going to London, the distin- 
guished lady made the fortune of several theatres where she sang, 
and, after having acquired a reputation of the highest class in the 
Austrian metropolis, she repaired to London, where she had no less 
brilliant success. Mdme Strauss has just died in her beautiful home, 
Hietzin Villa, near Vienna, where she and her husband entertained 
a large circle of eminent friends with the most affectionate hospi- 
tality. A general fear is expressed that the great blow which M. 
Strauss has received will prevent him from fulfilling his engagement 
to come to Paris with his orchestra during the Exhibition. 

Paris, April 13th. 





i 


SOMETHING ABOUT MOZART. 


An old playbill, remarkable in more than one respect, has been 
presented to the Society for the History of Berlin. It takes 
an entire sheet of paper—something unusual for a bill of that 
period—and is surmounted by a Prussian Eagle. Appended is an 
English translation, as close to the original as the genius of each 
language will permit :— 

“To-day, Sunday, 28th February, 1796—by especial gracious 
permission of his Majesty, the King—the widow of the late Chapel- 
master Mozart—supported by the Royal singers of both sexes and 
the Royal—Chapel, will have the honour to represent—in the Royal 
Operahouse—her deceased husband’s latest work :—La Clemenza di 
Tito.—First Part. Overture from Die Zauberflite.—Air, sung by 
Mad. Rhigini, comp. by Mozart.—Bassoon-Concerto, written and 
ago eee by Herr Ritter.—Air, sung by Demoiselle Schmalz, comp. 

. Mozart.—Seconp Parr. Selection from the most important 
pieces in the opera: La Clemenza di Tito, by Mozart, in which 
Madame Schick, Madame Rhigini, Demoiselle Schmalz, Herr Fischer, 
Herr Hurka, and Mad. Mozart, will sing.—-The words will be on 
sale at the entrance for 4 groschens.—Prices of admission : For each 
person in the first tier, 1 reichsthaler, 8 groschens; in the second 
tier, 1 reichsthaler; in the pit-boxes, 16 groschens ; in the third 
tier, 16 groschens; in the pit, 12 groschens.—Tickets for entire 
boxes on the first tier may be had of the Widow Mozart in Schielen’s 
house, next the Garrison Church, in the New Friedrichstrasse, and 
the other boxes and single places of the Castellan of the Operahouse 


=» 


from 9 until 1 at noon.—To begin at half-past 5. 
—_—_—)— 


OPERA COMIQUE, 

In their own lines Mr Arthur Sullivan and Mr W. S. Gilbert are 
altogether without peers, and in conjunction they are still more 
invincible, understanding each other’s style and falling into each other's 
peculiarities as they know so well how to do. Their joint ingenuity 
at present supplies the entire programme of the Opera Comique, 
in the shapes of J'he Sorcerer and 7'rial by Jury, which latter most 
admirable satire, after having been brought to an issue for so many 
nights at the Royalty, the Strand, the Aquarium, and innumerable 
_  Seage houses, has found a new home here, together with a new 

udge—and we may emphatically remark, ‘‘a good judge too ”—in 
Mr George Grossmith, jun. The humour and keen satire of Mr 
Gilbert and the melodious compositions of Mr Sullivan nightly find 
new admirers or make old admirers more warm in their praises. The 
tuneful gavotte, the cunningly-harmonized quintet, the Vicar’s 
songs, and other numbers have gained all the appreciation which, 
when The Sorcerer was first produced, we ventured to prophesy would 
inevitably be accorded to them ; and if the coming opera approaches 
the excellence of the present—as, happily, there is every reason to 
suppose it will, seeing that Messrs Sullivan and Gilbert are engaged 
upon it—the Opera Comique will be provided for many long months 
to come.—Standard. 








THE members of the Sarum Choral Society have just presented 
Mr Aylward (of Salisbury), their conductor, with a testimonial 
expressive of their appreciation of his services to the society. The 
testimonial, supplied by Messrs Bennett & Clench, consists of a 
handsome clock, in black marble and bronze, with side ornaments 
to match. The base of the timepiece bears the following inscrip- 
tion:—‘‘ William P. Aylward, Esq., from the members of the 
Sarum Choral Society, in grateful acknowledgment of his skill, 
kindliness, and untiring care as their conductor.—March 18th, 1878.” 








WAIFES. 

Herr Joseph Joachim and his a lady, Mad. Joachim, 
left England last week to return to Berlin. 

Mdlle Emma Albani has returned to London, and will appear 
next week at the Royal Italian Opera. 

Mdlle D’Angeri will not, we are informed, appear during the 
present season at Covent Garden. 

Miss Minnie Hauk has arrived, and is to make her first appear- 
ance this evening, at Her Majesty’s Theatre, as Violetta in La 
Traviata, 

Herr Jgnaz Briill has returned to the continent, satisfied, it is to 
be hoped, with his reception here. 

Mr Ernest Durham, who has been long suffering from the effects 
of overwork, is ordered perfect rest for a few weeks ; the recital at 
Steinway Hall, announced for Wednesday last, is in consequence 
postponed till May 4. 

Malle Bianchi is shortly expected in London, to resume her post 
at Mr Gye’s theatre. 

Malle Marie Krebs has left London for Dresden. 

Signor Mancelliis in a fair way towards recovery. 

Mr Frederick Clay has been in Washington (U.S.). 

Brahms, with Professor Billroth, has taken a trip to Italy. 

The Shah of Persia has secured a stage-box at the Paris Opera. 

The season at the Scala, Milan, closed with a deficit of 201,000 


lire. 

The Société Populaire of Lille have chosen M. Gounod as presi- 
dent. 

Mr F. H. Cowen contemplates paying a visit to the United 
States. 

The Queen of Italy has accepted the dedication of Signor Ciro 
Pinsuti’s Mattia Corvino. 

Signor Campa, composer of David Rizzio and I Pezzenti, is setting 
a libretto founded on Richard IIT. i 7d 

Wilhelm Speyer, founder of the Mozartstiftung, died on the 4th 
inst., at Frankfort-on-the-Maine. ; ; ; 

According to Bayreuth papers, the Emperor of Brazil has inscribed 
himself among Wagner’s ‘‘ Patrons.” 

Mdme Wilt has been singing at Briinn, whence she proceeds to 
Kischeneff, and afterwards to Odessa. Leipsic awaits her return. 

Dr Crotch’s Palestine is to be performed at Worcester, on Ist May, 
under the direction of Mr Done, with Miss Catherine Penna as 
principal soprano. ‘ 

M. Jean Louis Nicodé, pianist, with Mdme Artét and Malle 
Pauline Grossi, is about starting on a professional tour through 
Galicia and Roumania. 

Mr Jobn Francis Barnett’s cantata, The Ancient Mariner, is to be 
given under the direction of the composer at Southsea. The pro- 
ceeds are to be devoted to the Eurydice fund. 

Mdlle Emma Sarda, who made her first appearance the other 
night at the Royal Italian Opera as Amina, is, we understand, the 
wife of Signor de Bassini, son of the once famous baritone of that 
name. 

General Sir Thomas M. Biddulph has intimated to the author of 
‘““The Patriot’s Prayer” (Mr J. N. Mason) that the Queen has 
been graciously pleased to accept a copy of this new national song, 
suggested by the present crisis of events in Europe. The announce- 
ment of her Majesty’s favourable acknowledgment of the poem 
was made by the master at the banquet of the Loriners’ Mac d 
on April the Ist, and was received with enthusiastic applause, Mr 
Mason being a member of that body. The song, as set to music by 
Mr J. L. Hatton, was also sung on the occasion. 





SPRING.* 
(Lines for Music, ) 
Come with thy gifts, O Spring ! Down from thy dainty bands 
For thee we wait and pine. Let fall thy sweet young flowers ; 
Scatter the crowds Let bird and breeze 
Of darkling clouds, Among the trees 
With one bright glance of thine, Make musical the hours, 
O smiling Spring. O welcome Spring ! 
Come, with thy balmy airs, 
Bright days, and shining nights ; 
Come, with thy wealth 
Of joyous health, 
Enhancing all delights, 
O bounteous Spring ! 


* Copyright. Maria THANETTA WILLIAMS, 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 


THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 


of his pts ; his work has consequently come into general use as a 
manual of vocal instruction.” —Daily News, 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
rice 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. 





New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos, Ourct. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HamMonD & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuableremedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
test vocalists and orators in Europe, and have been established over a quarter 

of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 


| TRIO 


Major.) 
FOR PIANOFORTE, VIOLIN, and VIOLONCELLO, 
First Performed at the Saturday Popular Concerts by MARIE KREBS, JOACHIM, 
and PIrarti. 


Composed by M. W. BALFE. 


Price (in score and separate parts), 16s. 
Loxpon: STANLEY LUCAS, WEBER & CO., 84, NEW BOND STREET. 


NEW SONG BY SIGNOR BADIA. 
“7A NUIT SUR LE LAC” (““INTORNO AL LAGO”), 


(sung with distinguished success by Malle Carlotta Badia at Mr Sydney 
Smith's Concert, Willis’s Rooms), is published, price 4s., by DuNcAN DAVISON 
& Oo., 244, Regent Street, W. 


NEW SONG. 
“T)\AYS GONE BY.” By Emmy Barpstzy Farmer. 
“RESTLESS WAVELETS ” (a Sketch), for Piano or Harp. By Emtty 


BaRDSLEY FARMER, Composer of ‘Shall I wear a White Rose?” Price 2s. each 
net. J. WILLIAMS, 24, Berners Street, and 123, Cheapside. 


SUNG BY MADAME ANTOINETTE STERLING. 


























FALSE FRIEND, WILT THOU SMILE OR WEEP? 


(Sung by Mdme ANTOINETTE STERLING at the 
Monday Popular Concerts). 


POETRY BY SHELLEY. 
Music by 


J. W. DAVISON. 


Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 





Just Published. . 
EW National Song, “OLD ENGLAND'S AWAKE.” 


Words and Music by SucuET Onampion. Price 4s, London: Duncan 
Davison & Oo., 244, Regent Street, W 





NEW DANCE MUSIC. 


BY 


CHARLES D’ALBERT. 





HAPPELL & CO. have much pleasure in announcing 
the publication of several Novelties by the above 
popular and favourite Composer of Dance Music. 
s. d. 
THE ENGAGED WALTZ... «ss use ee «2: OO nt, 
DISTANT SHORE WALTZ. On Arruur Sut- 
LIVAN’s Song aaa aie tas “se one 
SWEETHEARTS LANCERS. On Arruur Sut- 
LIVAN’s song and other favourite and original 
Melodies ... : aa 
CLEOPATRA GALOP ... 
LOVE LETTER POLKA 
PANFARE POLKA a... .., ue teas 
MOLLY DARLING QUADRILLE. On Airs of 
the day ... ea ei Raa ke ais a 
SWEETHEARTS. Waltz on Artuur SULLIVAN’s 
popular song. “One of the best waltzes ever 
written by the above favourite composer ” ... ~ 
TRIAL BY JURY LANCERS. On Airs fro 
SuLiivan’s popular Cantata ... 
TRIAL BY JURY QUADRILLE 
TRIAL BY JURY WALTZ 
TRIAL BY JURY POLKA 
RINK GALOP .. .. =. 
FLEUR DE THE QUADRILLE .... 
FASCINATION VALSE a Trois Temps ... 
PRINCESS MARIE GALOP ... sed 
SICILY QUADRILLE .._ .. as 
TWILIGHT DREAMS WALTZES.._ ... 
CHARLESTOWN QUADRILLE. On Popular Ai 
WEDDING QUADRILLE. On Christy Minstrel 
Melodies ... oe die me ‘ag aA aes 
COMO QUADRILLE. 0n Italian Airs 
BONNIE DUNDEE QUADRILLE .._ .. 
KATHLEEN MAVOURNEEN WALTZES 
MOUNTAIN DAISY WALTZES .... 
LILY OF THE VALLEY WALTZES 
WEST-END POLKA (20th Edition) ... 


o 


owner ww NH — Db bo 
coc@aeococoeoaceoeso 


tr tw Ww bY 
eoecocccoeoee 


N.B.—A Complete List of M. d’Albert's Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 





CHAPPELL & CO., 


80, NEW BOND STREET, W. 
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SIR W. STERNDALE BENNETT'S 
WORKS. 


Piano Solo. 

FIRST CONCERTO, in D minor ai on 
Andante from the same — 

SECOND CONCERTO, in E flat ... 


Adagio from the same ... 


THIRD CONCERTO, in C minor... i Ne i = os 











Romanza from the same ors 
FOURTH CONCERTO, in F minor 


> 0 CO 0009 0 C9 OO» 
Om oOo000o0o0°os 


Barcarolle from the same... ; 


PRELUDES AND LESSONS, composed for the use of Queen's College, London, 
Complete 10 


The same work in two parts ve: ; ae po Each 6 


The following are published separately : 


8s D. & DBD 
LE PAPILLON 3 0] RIPPLING WAVE.. 3 0 
ARIA ts 3 0] LA VIOLETTE 3 0 
L’'ALLEGRO 3 0] ZOLUS ... % 3 0 
ZEPHYRUS 3 0]| ARMONIOSO BRILLANTE 3 0 
IL PENSEROSO 3 0] LA CAPRICE 3 0 






The following is quoted from an article in the Musical Times of March 1, 1878: 


“But a special word must be said in regard to the volume of short ‘Preludes and Lessons,’ composed for Queen’s College, London, and 
which is really remarkable among music written for instruction on the pianoforte from its union of beauty and interest in the music with 
instructive value for forming the style of young players ; and perhaps no book of the kind could be named more valuable in this com- 
bination of qualities. Each composition is prefaced by a short Prelude containing some special ornament of piano-playing which is to be 
mastered in it, and the one which follows it affords practice in a more sustained style ; each piece again having its own object in regard to 
teaching some special lesson in execution and expression. Some of them are very short, but in the longer ones the young pupil has the 
pleasure of finding that, in learning the piece, he (or she) has not ouly made a step in mechanism and style, but has learned a little piece of 
music to which the best musician may listen with interest.” 


Piano Duets. 





















S.. D, 8 D. 
ANDANTE, from the Fourth Concerto .. .. 4 0] BARCAROLLE, from the fourth Concerto 4 0 
SCHERZO, from the First Concerto .. 4 0] THREE DIVERSIONS, Op. 17 “a « e 
ROMANZA, from the Third Concerto .. .. 4 Of] Orin Separate Numbers: No.1, 2s. ; No.2, 28.; No. 3, 38. 


















Organ. 


» D> 
BARCAROLLE, from the Fourth Concerto. ANDANTE CANTABILE, from Op. 17. Arranged 


8. D. 






Arranged by Dr. STEGGALL ys w £& 6 by Dr. STEGGALL 3, Pa a1 ae 
BARCAROLLE, from the Fourth Concerto. ANDANTE CANTABILE, from Op. 17. Arranged 
Arranged by W. J. WESTBROOK — F by Dr. GARRETT eis we Ae 0 
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